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PLAYS OF THE MONTH 


By W. A. Darlington 


i month which it falls to my lot to 
review this time begins about a week 
before Christmas ; and that means that I have 
few plays of any kind, and hardly any that are 
serious, to talk about. 

A dramatic critic’s Christmas is rather a 
dreadful ordeal. He spends ten days or so 
being entertained without respite and within 
an inch of his life. All the performances he 
sees are either too familiar or too long. He 
stumbles from dress-rehearsal to Fleet Street, 
from Fleet Street to first night, from “‘ Charley’s 
Aunt ” to “ Where the Rainbow Ends,” until 
on Boxing Day, with his eyesight jammed, his 
brain seized up, his knees knocking, his feet 
aching, and with incipient symptoms of sitter’s 
paralysis, he falls into bed with the blessed 
knowledge that nothing more can be required 
of him for a few days at least. 

This year things were a little less hectic 
than usual before Christmas, but went on 
longer than usual after it. One or two 
ingenious managements realised that they had 
better chances of being attended to by deferring 
their Press nights. It is true, in a way; but their 
chance of being attended to by men who were, 
practically speaking, dead, was increased also. 

However, now that I can remember my 
emotions in tranquillity, it seems that most of 
what I endured was good of its kind. There 
were three big pantomimes. The one at 
Covent Garden was the most saltatory, the 
one at Drury Lane the most spectacular, and 
the one at the Lyceum, in its earthy way, the 
most satisfactory of the three. Also, there 
were a couple of goodish thrillers. In “Under 
Suspicion ” at the Playhouse the chief crook 
wore a lot of disguises and you had to guess 


who he was. In “Number Six” at the 
Aldwych, nobody wore any disguises and you 
had to guess who everybody was, especially 
Gordon Harker. 

During this time the higher reaches of the 
brow remained uncultivated except for two 
productions—the Gate Revue, and the West- 
minster Theatre’s production of “ Marco 
Millions.” This Eugene O’Neill perversion 
of Marco Polo into an American business man 
on the Babbitt model struck me as being 
pungent satire, but I was in no condition at 
the time when I saw it (Boxing Night) to 
assess intellectual values, having had three 
comedians, at three consecutive shows, trying 
to induce me to join them in singing “The 
Chestnut Tree”’ (with, in two cases, appropriate 
gestures). 

There followed an interval of about ten 
days’ silence, and then the Repertory Players 
opened the New Year’s list of plays with a 
Sunday performance of “ Juggernaut ” at the 
Aldwych. This was a play about Austria, 
showing the history of that country in a 
series of episodes, beginning just before the 
declaration of war in 1914 and ending just 
after the anschluss. The sincerity of the 
authors and the cogency of what they had to 
say were indisputable, but somehow a good 
play did not reward their earnest efforts. 

A better play, though still not a good one, 
was produced on the following Sunday night 
by the London International Theatre Ciub at 
the Globe. This was “ Adults Only,” by 
Reginald Beckwith and Andrew Cruickshank, 
and was a study of modern intellectual growing- 
pains in an educational settlement in a Lanca- 
shire town. It was an odd play to be written 
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by two actors, for it had neither the poverty of 
ideas nor the technical facility of the average 
actor’s play. All the better, of course. 
Technical facility is easily acquired ; ideas 
are not. 

The month concluded its meagre record with 
two plays which, already seen at trial produc- 
tions, now got their West End chances. Max 
Catto’s “ They Walk Alone” was a genuine 
thrill because of Beatrix Lehmann’s acting as 
a mad Cornish farm-servant. Some of my 
colleagues have complained of Mr. Catto’s 
too refined ideas of how farmers and their 
wives live and talk. I think I can probably 
claim to know more about farmers than most 
of them, because I come of a farming family. 
I have known farmers’ wives with every sort 


of accent, from the Queen’s English taught 
(we hope) in our expensive girls’ schools, to 
the unintelligible mumble of a hag with a 
black moustache who was once my neighbour 
in a remote Welsh valley. I have known 
farmers who dressed for dinner and farmers 
who apparently slept with their pigs. So 
Mr. Catto can go ahead with his old school ties, 
his grammatical dialogue, and his lounge-hall 
meals and never make me lift an eyebrow. 

The other play was H. I. Hsiung’s “ The 
Western Chamber,” another delightful 
adaptation of the Chinese manner to the 
Western stage on the model of his “ Lady 
Precious Stream.” I have only one complaint 
against the Chinese manner. It reduces all 
stories to the same level. 


THE AMATEUR THEATRE 
IN SPAIN 


By Philip Lorraine 


ARLY in the year 1829 the citizens of 

Barcelona were not at all surprised to see 
the streets placarded with an official decree 
suppressing all amateur theatres. For ever 
since the first amateur performance in 1792 
this rapidly growing movement was meeting 
with violent opposition from all kinds of 
governmental sources. Not because, as the 
decree stated, it “encouraged dissipation, 
distracted the people from their lawful occupa- 
tions, and corrupted public morals,” but 
because of its political significance. For the 
amateur theatre in Catalonia did not originate 
as some sort of drawing-room diversion ; it 
was directly associated with the Catalan struggle 
for cultural and political autonomy. It was 
the public platform from which social and 
political problems could be presented to the 
common people in the native Catalan instead 
of the official Castilian. 

Prohibitive decrees meant nothing. When 
the Catalan renaissance commenced in 1833 
there were over thirty private theatres in 
Barcelona and a still larger amount in the 
rest of Catalonia. These not only attracted 
potential dramatists but also encouraged the 
formation of professional groups of actors— 
with the result that from 1854 onwards, under 
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the inspiration of writers like Robreno, Soler, 
Vidal, Arnau and later on Guimera, Iglesias, 
and Rusinol, the Catalan theatre entered into 
a period of great professional activity and 
continued to fill three and sometimes four of 
Barcelona’s principal playhouses till the end 
of the nineteenth century. With the death*of 
Guimera a period of decadence set in, but 
this did not in any way affect the progress of 
the amateur movement. On the contrary, 
the rising tide of Catalan nationalism, the 
rapid industrialisation of the province and the 
consequent improvement in social conditions, 
gave a distinct fillip to any cultural movement. 
And the amateur theatre with its long tradition 
of struggle and achievement became in the 
twentieth century a community theatre in the 
real sense of the word. 

In the towns and in the villages, every trade 
union, every syndicate, every political or 
cultural organisation, had its own group of 
actors and what is even more interesting, 
its own little theatre and theatrical library. 
Plays were performed—that is, until the civil 
war put an end to normal activities—on an 
average once a fortnight, and the interchange 
of companies between one entity and another 
were frequent and numerous. This output 





ht 


ur 
wn 
-tS 


jut 


ry; 
he 


he 


nt. 
on 
he 
he 


de 
or 
of 
2, 
y: 
vil 
an 
ge 
er 
ut 





THE AMATEUR THEATRE IN SPAIN 


seems rather remarkable in comparison with 
the very small number of productions of the 
majority of English societies. But it must be 
remembered that in the Spanish theatre the 
prompter is predominantly present at every 
rehearsal and every performance, and his 
function is to read the play without stop 
from beginning to end—irrespective of 
whether the actors know their words or not. 
Quite often on the professional stage at least, 
the first rehearsal coincides with the first 
performance. While all the plays are naturally 
performed in Catalan, they are not restricted to 
Catalan authors, and it is interesting to note 
the outstanding popularity in the foreign sec- 
tion of Shakespeare, Shaw, Somerset Maugham, 
and Ibsen. 

In 1930 the “ Federacio Catalana de 
Societats de Teatre Amateur ” was formed— 
an organisation similar in conception to the 
British Drama League, and functioning effici- 
ently in practically the same manner. Over 
five hundred societies are affiliated and there 
are more than two thousand individual 
members, five hundred of which are women. 
A very careful system of documentation 
complete with individual photographs is kept, 
so that casting can be facilitated in the case of 
the representative performances which are 
given frequently in the big theatres of works 
by new authors. An annual competition, 
inaucurated in 1931, creates great interest, 
and enthusiasm amongst all members of the 
community. There are three competing 
groups, amateur mixed casts (these are in turn 
subdivided according to standard reached 
into first, second, and third class), amateur 
actor and professional actress casts (this is to 
overcome the shortage of women members), 
and men-only casts. Each society has to 
perform two plays one of which is compulsory 
and the other of their own choice, and the 
points are awarded by a jury of authors and 
actors for unity of interpretation, diction, and 
pronunciation, good taste in production, 
movement, vocal and facial expression, gesture 
and memory. In July 1937 the Government of 
Catalonia took the Federation under its own 
tutelage, and in addition to granting it official 
recognition, placed at its disposal all the 
cultural resources of the state, such as the 
National Catalan Library, the Institute of 
Catalan Letters, and the officially supported 
Institucio del Teatre, the only professional 
academy of acting in Spain. 


The rest of Spain has been singularly devoid 
of any pronounced amateur activity. Apart 
from sporadic outbursts by intellectual groups 
it was not until very recently that any serious 
efforts were made in this direction outside 
Catalonia. In 1932, Garcia Lorca, probably 
the greatest Spanish poet and dramatist the 
twentieth century has yet seen, formed “ La 
Barraca””—a company of young university 
students and scholars, who traversed the 
country in lorries giving performances of 
classical and modern plays in fields, barns and 
village halls. ‘Their success was phenomenal. 
Perhaps it was the novelty of the enterprise or 
the ease with which Lorca’s own plays fired 
the public fancy and captured the imagination 
with its magnificent imagery. Nevertheless, 
it encouraged the first government of the 
Republic who were embarking at the time on 
a scheme of bringing culture to the rural 
population by means of “las Misiones 
Pedagogicas ”—a form of travelling university, 
complete with libraries, lecturers, films, and 
photographs—to include the performance of 
classical plays in its ambitious programme. 

The last two years, however, has seen a 
remarkable awakening in some of the so-called 
‘backward’ areas. For wars and revolutions 
have a paradoxical habit not only of un- 
leashing primitive passions but also of liber- 
ating thought. And the visitor to-day to 
Republican Spain cannot fail to be impressed 
with the universal desire by all sections of the 
community for cultural development. Book- 
shops are crowded, public libraries are crammed 
full, art exhibitions swarm with spectators, 
symphony concerts in Barcelona are sold out 
the moment they are announced, and in 
Valencia and Madrid the theatre queues are 
longer than the bread queues. Particularly 
in the army is this educative urge prevalent, 
and wherever there are soldiers congregated 
—be it hospital base, mountain camp, or front 
line trench—somewhere in the immediate 
vicinity one may find a well-stocked library 
with a most heterogeneous collection of 
well-thumbed books, and a theatre, in which 
plays, poetry and song recitals, and even ballet 
performances are given with a frequency and 
regularity that is bewildering. This desire 
for theatrical activity may be a reaction to the 
nerve-racking strain of modern warfare, or it 
may be some form of mental exhibitionism 
—for many of the soldiers have only 
just learned to read and write—or it may 
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be the expression of newly found cultural 
freedom. 

Even if it is only the very human desire for 
simple distraction, there is absolutely no doubt 
of the enthusiasm which these little theatres 
evoke amongst both the military and civil 
population in the occupied territory. I was 
shown with great pride a theatre which the 
soldiers had constructed out of a disused chapel 
at Loyozuela—the mountain village which 
guards the water supply of Madrid. With an 
instinctive desire to create something beauti- 
ful as well as functional, soldiers going home 
on leave were carefully instructed to bring 
back anything which might prove useful. 
The huge rubbish dumps of Madrid’s shell 
shattered streets and the deserted houses of its 
war zone were thoroughly scavenged and 
bit by bit, piece by piece, the materials required 
were collected. Now there exists in this 
picturesque village of not more than five 
hundred inhabitants, a little theatre which 
would be the pride of any big industrial city. 
The interior is the last word in modernity— 
chromium plating, parquet floors, central 
heating, a set of curtains which contains 
specimens of every material under the sun, and 
a flexible switchboard which creates violent 
competition for its manipulation. At Aran- 
juez I walked into some dugouts and saw 
soldiers making puppets for a marionette 
theatre they were constructing. At Artesa de 
Segre I saw women arranging the scenery and 
chairs in the converted restaurant for an 
afternoon performance, while a violent aerial 
combat was raging overhead. At Costa de la 
Reina near the banks of the Tagus, I suddenly 
came across a mixed audience listening with 
quiet concentration to an open air performance 
of some plays in spite of the awful imminence of 
artillery fire. At the Ebro a soldier asked me 
to lend him some English one-act plays in 
order to adapt them for a forthcoming per- 
formance. In Barcelona, an old cinema in 
the bomb racked quarter was being converted 
into a children’s restaurant, and while men 
were painting gay designs on the walls of the 
dining room in one part of the building, 
carpenters and plasterers were constructing 
an architect-designed stage in another. In 
Valencia, amateur groups monopolised two 
of the biggest theatres nearly every Sunday 
evening. In Madrid, at the instigation of an 
amateur organisation, the Zarzuela Theatre 
was handed over for more than six months to 
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experimental work, and the amateur society 
was asked to co-operate in its direction. 

That this theatrical excitement will persist 
when the war is over, seems almost certain, 
and should conditions be favourable it is very 
likely that an organised movement similar to 
that in Catalonia will arise in the rest of 
Spain. 

Although the war has quite naturally 
restricted the activities of the amateur societies 
in Catalonia, the Federation has been very 
active. With the approval of the government, 
a company of the best amateur actresses and 
actors—for whom special military exemption 
was obtained—were assembled to form the 
“‘ Elencs de Guerra” as a nucleus for a war 
time theatre. A competition was held for 
the most suitable plays, the best artists were 
invited to design scenery and posters, and a 
programme of three plays were produced for 
performance at hospitals, camps, barracks and 
any other place to which invitations were 
received. After spending two months seeing 
professional performances in all the theatres 
of Barcelona, Valencia and Madrid, it was 
amongst these amateurs that I saw anything 
approaching what one could describe as a 
satisfactory production. Not that the Spanish 
professional theatre is very bad. On the 
contrary—in some aspects it is very good. 
But at the moment as a result of its control 
by the syndicates it is passing through a period 
of great prosperity industrially, but of great 
poverty artistically. A too rigid adherence 
to traditional methods in acting, a complete 
lack and desire for direction, bad production, 
unimaginative decor, has stultified the creative 
side of the theatre completely. The amateurs, 
however, with their humility, their amenity 
to direction, their freedom from the shackles 
of tradition, have developed a bold line of 
their own. Two of the programme of wat 
plays “Nadal en temos de guerra”—a 
Christmas in the trenches theme—and “‘Comiats 
a trenc alba”—a vivid story of a captured 
village—had a moving sincerity and simpleness 
of purpose of which the well drilled cast took 
great advantage. Added to this, good timing, 
excellent grouping, careful production, 4 
simple but imaginative setting, and such dis- 
creet lighting the exigencies of a war-laden 
current would allow—and one left with 4 
feeling of spiritual satisfaction that not even an 
imperfect understanding of the Catalan 
language could dispel. 





ies 


at, 
nd 
on 
he 
at 
or 
re 


or 
nd 
re 


ng 
res 
ras 


ng 


sh 
he 


ol 
od 
at 


te 


len 


lan 





ELENCS DE GUERRA DE 
Pes VACIO CAZALANUA 10 


SO GE ANS fel TEA 


AN AMATEUR THEATRE 
BARCELONA, 


| 
| 


A 


POSTER 





FROM 











TRELEIGH PLAYERS (CORNWALL) 
‘“WHITE CARGO” BY L. GORDON. 


IN 








A YEAR OF VILLAGE DRAMA 


By Mary Kelly 


ERHAPS the most notable event of this 
year was the Inter-county Festival 
organised by the National Federation of 
Women’s Institutes as a kind of review of the 
dramatic work in its association. There 
were some very high spots in the acting, and 
a higher general level of production than 
that shown in similar Festivals held formerly. 
The opportunities for a real study of the 
drama are increasing yearly, and there are very 
few counties now without one or more short 
drama schools held annually, and a regular 
advisory service, while an increasing pro- 
portion have courses of drama classes held 
under the local Education Authority, the Rural 
Community Council or the Local University. 
With so many opportunities for raising the 
standard of production it would certainly have 
been disappointing if the Women’s Institutes’ 
work had not shown improvement, and it is 
apparent that both producers and players 
had made use of them. 

It is good to see that county organisers 
are interesting themselves more and more in 
Children’s Drama; Cambridgeshire, Lindsey, 
Somerset, East and West Suffolk, and War- 
wickshire all report Children’s Festivals, and 
several counties have followed these up by 
special Schools for Teacher-Producers. The 
response made to the Schools Drama Courses 
run in London by Miss Mackenzie shows how 
great is the desire for help on the part of the 
teachers, and the Schools Drama Exhibition 
which she organised last autumn brought to 
light a great deal of interesting and vital work 
that is being carried on in schools. We hope 
that the counties who have begun on these 
lines will carry there work still further, and 
that those who have not yet done so will 
consider doing so. The Education Commit- 
tees of East and West Suffolk, realising the 
educational value of such Festivals to the 
children, gave them a financial backing which 
relieved the local Committee of some anxiety. 

Another new feature of this year’s work 
was the public “ try-out ” of the eight finalist 
plays in the Village Drama Society’s Play- 
writing Competition. These festivals were 
organised by the University Colleges of Hull 
and of Exeter respectively: each play was 
allotted to a company of village players, and 


the adjudication was given, not on the per- 
formance, but on the construction and theatre- 
value of the play itself. ‘The actors themselves 
and the audiences were deeply interested in 
the relative merits of the plays, and the whole 
served as a valuable object lesson in construc- 
tion, and indeed in the choice of play. The 
adjudicator, Mr. John Fernald, adroitly separ- 
ated the play from its players, and gave 
careful and constructive advice to each author. 
The final awards were : 
2nd prize. “ The Root of all Evil,” by 
Mrs. Margaret Wood. 
3rd prize. “The Wreckers of Auburns- 
wick,” by Robert Horspool ; “ Rhubarb 
Preserve,” by Margaret Cropper, 
and these will be published by the Year-Book 
Press. 

One would like to see a closer contact 
between our village players and the Repertory 
Theatres, but Cambridgeshire is the only 
county to report this. We know, of course, 
of the popularity of the Maddermarket all 
through East Anglia, and it would be good if 
other local Repertory Theatres served their 
countryside in a similar manner. 

We should like to draw the attention of all 
our rural societies and individual members 
to the proposed Rural Theatre Exhibition, 
which I hope may be held in the beginning 
of June. At this we want to show good 
photographs, designs, properties, etc., made 
in the village, and we should be glad to hear 
of any good work that might be lent for it. 

The Exhibition would be held in connection 
with an International Conference of the 
Associated Country women of the World, 
at which delegates are expected from all the 
European countries and from the Dominions 
as well. We may be sure that many of these 
will be working under even greater difficulties 
than have to be faced in the villages in this 
country, and so we want to make the exhibition 
something that will inspire them to surmount 
these difficulties by showing them how well 
bricks may be made without straw. We hope, 
too, that as many as possible of our members 
from the country, from among the Youth 
Organisations, and from any struggling 
societics will attend it. There will be practical 
talks on such subjects as Stage Settings, 
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Lighting, Costume, Props, etc., and running 
demonstrations on several of these subjects. 
We hope to have, too, a stall with models 
concerned with the Village Hall, and some 
models of village stages which will be very 
helpful to those who are faced with 
construction. 

Judging from the reports of Bawtry, 
Birstall, Shoreham, Keston, and Dethick, Lea 
and Holloway, many of our village societies 
are busy making their own settings, costumes 
and props—an excellent thing, as such work 
encourages artists who perhaps are not actors 
and gives them a share in the interpretation 
of the plays. 


It is strangely hard to get good photographs 
of village plays—the stiffly arranged group of 
the company, with eyes starting out of their 
heads because of the flashlight, does not do 
the play justice, and the producer’s soul is 
often wrung by the professional photographer, 
who, when a posed group has been arranged, 
tells the players to “ Look this way, please, 
and look pleasant,” just before he presses 
the bulb. Amateurs can take excellent stage 
photographs even with a Brownie camera, 
if they learn how to do it, and the Village 
Drama Number would do us more credit 
each February if the pictures really showed us 
what the plays looked like. 


REPORTS FROM V.D.S. COUNTY 
ORGANISATIONS 


BEDFORDSHIRE FEDERATION OF :WOMEN’S 
INSTITUTES 


There are fifty-six Institutes in the Federation, 
twenty-two of these report Drama activity among 
their members and many of them are invited to perform 
their plays at meetings of Institutes whose members 
have not yet ventured to attempt anything more ambi- 
tious than charades. Nine teams entered for the Drama 
Sessions arranged to select those for the N.F.W.I. 
Inter-County Festival. The plays chosen were : “‘ The 
Mother” by M. Kelly—Carlton and Eaton Socon. 
“The Jilted Pair” by F. Ainsworth—Dean and Stot- 
fold. ‘“‘ Meet Mrs. Beeton” by L. du Garde Peach— 
Shainbrook. ‘‘ Footprints” by V. M. Methley— 
Meppershall. ‘* White Queen, Red Queen” by T. B. 
Morris—Shefford. ‘‘Going Rustic” by M. E. 
Atkinson—Dunstable. ‘“‘ The Pedlar” (a scene from 
“The Winter’s Tale’’) arranged by P. Scholes and 
M. Shaw—-Milton Ernest. The teams sent to the 
London Session of the Festival were: Stotfold, 
Milton Ernest (with 12 children in the cast) and 
Shefford. 

A. F. Datrton, 
Hon. Sec., Drama Section. 


BERKSHIRE F.W.LI. 


The Berkshire Federation of Women’s Institutes took 
part in the Inter-County Drama Festival organised by 
the National Federation of Women’s Institutes, at- 
tending the London Centre. The teams chosen to 
represent the County came from Sonning, Marcham 
and Frilford (mixed teams) and Sandhurst. A new 
line of teaching to help Producers in the choice of play 
has been tried out which has proved of real help and 
interest to those who were able to attend. The scheme 


7o 


consisted of a series of six weekly classes for Producers 
taken by an able instructor. The points to look for 
in choosing a play were explained and time was given 
to discussion and play readings at each class. It is 
hoped that it may be possible to arrange classes on 
similar lines at another centre in the future asun- 
doubtedly the choice of a suitable play is one of the 
producer’s hardest problems. 


CAMBRIDGESHIRE COUNTY COMMITTEE 
FOR THE RURAL AREA 


Preliminary competitions were held successfully in 
four village centres in February when Mr. Robert 
Newton selected six teams to play in the Final County 
Competition adjudicated by Mr. Sladen-Smith at the 
Arts Theatre, Cambridge, in March. 

A successful experiment was a gathering of members 
of Village Drama Societies in Cambridgeshire one 
Saturday afternoon in November when two teams 
gave a rehearsal of the same play, one just after casting 
when books were still being used, the other the re- 
hearsal before the dress rehearsal, and the audience 
criticised the productions. Tea in an interval provided 
a valuable opportunity of making each other’s 
acquaintance and discussing notes. 

Junior Societies are being formed in some of the 
larger villages. Scholars of Linton Village College 
——— school children of 12-14 years drawn 
rom eleven surrounding villages) gave a remarkable 
performance of “‘ Twelfth Night,”’ only a few minor 
cuts being made. Part way through rehearsals a 
performance at the Arts Theatre had been witnessed by 
the children, with really remarkable results as 2 
consequence in the acting. 


D. M. WARRINGTON. 





erporpon SBCA GERB TR 


am wm oJ et he om FF 


iven 
It is 





REPORTS FROM V.D.S. COUNTY ORGANISATIONS 


CARMARTHENSHIRE R.C.C, 


We have made good progress during the year, many 
new groups having joined. Entries for the next 
festival in the County are in hand and we are now 
arranging centres. As before, trophies are offered for 
the best English and Welsh productions, and a silver 
cup is also being given by Mr. Ledbury for the best 
original play in the Festival, written by a playwright 
in the County. The adjudicators this year are Mr. 
J. Afan Jones, M.A., and Mrs. Dilys, Davies, with 
Mr. Ledbury adjudicating the playwriting. 

In conjunction with the Social Service, members of 
the Committee have visited Societies all over the 
County, giving advice in production, taking rehearsals 
and dealing with all aspects of stage work. The Library 
of the Drama League has also been used to advantage, 
and we are glad to see a definite improvement in the 
standard of dramatic work, both in Welsh and English. 

KEN ETHERIDGE, 
Hon. General Secretary. 


COUNTY OF CUMBERLAND DRAMA LEAGUE 


The increase in the number of Affiliated Societies 
and Individual Members continues, the present figures 
being 99 and 33 respectively. The 1937-38 Session 
commenced with a week-end School in “Stage Setting, 
Lighting and Costume” at Newlands Guest House, 
Keswick, under the direction of Mr. Richard Southern. 
The School was an outstanding success, and filled a 
definite need. Mr. Southern’s illustrations and model 
stage were particularly appreciated, and practical work 
was carried out with enthusiasm. 

Two interesting and _ stimulating half-day 
“ Specialist ? Schools have been held: in “‘ Speech in 
Drama,” lecturer—Miss Greta Burke, and in ‘“‘ Mime,” 
lecturer—Mrs. Margaret Marshall. These Schools 
were well attended and thoroughly appreciated. At 
each, an interesting book exhibition was arranged by 
the County Librarian. 

The District Festivals will be held during the period 
4th to roth February, 1939, at the following Centres : 


Wigton, Scotby, Brampton, Whitehaven, and 
Workington. 
The County Final Festival (B.D.L. Preliminary) 


will be held in Carlisle on Saturday, 18th March. 

An increasing amount of advisory work is under- 
taken by the Committee. Our Library of plays and 
books has been incorporated in the County Library ; 
the number of volumes has much increased and the 
Library is being more frequently consulted by members. 

T. S. Luckine, 
Hon. Secretary. 


DERBYSHIRE RURAL COMMUNITY COUNCIL 


Great progress has been made in dramatic activities 
during the past year. 

The general standard of acting is improving steadily 
and societies are making full use of our Drama Adviser, 
Mr. George Makin, B.A., who came to Derbyshire in 
1936. During the year, Mr. Makin has given lectures 
and demonstrations all over the county in production, 
make-up, lighting and individual acting. 

The Derbyshire One-Act Play Festival was, as 
usual, a successful event, both dramatically and socially. 


This year the Festival was held at Rowsley and Freche- 
ville. Preliminary rounds of the British Drama League 
Community Theatre Festival were held at Chesterfield 
and Derby and the County Final at Buxton. The 
Derbyshire Full-length Play Competition attracted 
seven entrants, the Thorne Cup for this being won by 
the Chapel-en-le-Frith Amateur Players. 

The Derbyshire Federation of Women’s Institutes 
this year held a Drama Competition which attracted 
no less than twenty-one entries in the preliminary round, 
which was judged by Mr. George Makin. 

Derbyshire may claim that Drama is in a flourishing 
condition and is a valuable cultural and social asset to 
all sections of the community. 


DURHAM COUNTY RURAL SUB-COMMITTEE 


The festival mentioned in the last report was held 
from May 9th to May 14th. Eighteen companies, 
twelve of which were affiliated to the Community Service 
Council for Durham County, entered and were adjudi- 
cated by Mr. Lionel Millard. The festival was highly 
successful and most enjoyable. 

The Course in Elocution and Dramatic Art which 
was organised in co-operation with the County Educa- 
tion Committee is again being held this session. 

With the object of enlarging and improving the 
services to societies the Rural Sub-Committee has 
been disbanded and the Durham County Drama 
Association has taken its place. Miss Margot Daniels, 
drama organiser to the Community Service Council, 
for Durham County, has been appointed organising 
Secretary, but a serious illness has prevented her 
proceeding with the work. We are relieved to know 
that she is now convalescent and we hope that she 
will soon be well enough to develop the scheme. 

G. M. Arns.sy. 


ESSEX COUNTY DRAMA SOCIETY 


Membership, 127. 

The Society has completed a year of varied and use- 
ful work in the County, starting off with interesting 
lectures on Tolstoy by the late Aylmer Maude and on 
the Moscow Festival by Mrs. Thompson Smith. 
Later in the summer the Marquis D’Oisy gave a most 
instructive Talk on the economic manufacture of 
“Stage Properties’? and Mrs. Gregory Nicholson, 
the Vice-President of the Society, spoke on “‘ Noises 
Off” illustrating their use and abuse with demonstra- 
tions of the effects. There have also been two play 
readings, namely ‘‘ The Winter’s Tale” and “ Loyal- 
ties.” The Society also produced and gave four per- 
formances of “‘ The Shoemaker’s Holiday” with the 
idea of showing how well an Elizabethan play, produced 
in a contemporary manner, lends itself to simple 
village production. A one-day school was held at 
Takeley in October. This village was chosen onaccount 
of its large hall and its central position in a large rural 
area. This school, in spite of the “crisis” and an 
epidemic of infantile paralysis, was a great success, no 
less than eighteen villages being represented. The 
subjects dealt with were wig-making, make-up and 
elementary production. 

Avan C. GIFFoRD, 
Secretary. 
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THE COMMUNITY COUNCIL OF 
HEREFORDSHIRE 


The County Committee has again deputed the 
organisation of the 1939 Drama Festival to the Drama 
Sub-Committee of the Community Council, which 
body has been responsible for the Festivals for the last 
last nine years. Up to the 30th December fifteen teams 
have entered and it is anticipated that by the roth 
January an additional number will be received. We 
have had practical Make-up Classes conducted by Mr. 
Jack Carlton, and in conjunction with the Y.M.C.A. a 
series of Producers’ Instructional Classes conducted by 
Mr. Peter Slade. In both cases the numbers attending 
were very satisfactory. It is hoped, during the next 
year, to run a series of one-day, or a week-end Dramatic 
School, and at least two persons interested in the 
dramatic work of the County will be recommended to 
the Joint Committee of Social Service for bursary 

rants. Mrs. Gordon, who attended the Buxton 

School during the past year, has given much valuable 
help in the city and county to teams preparing plays. 
Percy M. THOMPSON, 

Secretary. 


HERTFORDSHIRE F.W.I. 


The Committee organised a Drama Conference at 
the Spring Council Meeting, run on the lines of the 
Social Half-Hour at a W.I. Monthly Meeting. Members 
of the audience took part in miming and charades, and 
were enthusiastic in their enjoyment. 

Two teams performed at the Inter-County Drama 
Festival held by the National Federation in London 
in June. 

Miss Eileen Thorndike conducted four Acting 
Schools in different centres in the County in October. 
The Triennial Drama Festival will be held in March 
1939, lasting four days. 

There will be two classes :— 


Class 1. Play or scene, not exceeding 30 minutes 
in duration. 
Class 2. Variety performance suitable for the 


Social Half-Hour, consisting of two or 
more of the following items: Mono- 
logue, Duologue, Sketch, Mime-Charade 
or Verse-Speaking. 
The plays performed by the two teams at the Inter- 
County Drama Festival were the following : 
“* Everybody’s Husband,” 
Scenes from “‘ The Merry Wives of Windsor.” 


THE KESTEVEN (LINCS) F.W.I. 


A Drama Conference was held in Grantham on 16th 
September when Mrs. Reid-Jamieson gave a talk on 
“* How to keep the Interest of the Drama in the Insti- 
tutes.” Sixty members attended the Conference. 

Eight teams entered for our Drama Festival on 
3rd December as follows :— 

Horbling, “‘ Fools all Four,” by S. Montgomery. 
Heckington, “‘ The Door on t’chain,” by C. Brunton. 
Ruskington, ‘‘ Men are missing,” by Michael Rayne. 
Bourne Centre, “‘ Robin a tip-toe,” by B. Merivale. 
Dowsby, “‘ The night of the Fair,” by Dudley Hoys. 
Sleaford Centre, “‘ The Vision at the Inn,” by Susan 
Buchan. Osbournby, “‘ The Italian Woman,” by 
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Wilfred Grantham. Ancaster, “ A Family Comedy,” 
by Marjorie Bowen. 
Mr. Eric Barber was the adjudicator. 
The Shield was won by Ancaster team, who had 
entered our Festival for the first time. 
A performance was given at Sleaford by the four 
teams gaining the highest number of marks. 
were Ancaster, Sleaford, Dowsby and Osbournby. 
A bursary was awarded by our Federation to one 
student to attend the Lindsay Rural Community 
Drama School at Skegness in August. 
J. W. Marner, 
County Secretary, 


LANCASHIRE COUNTY DRAMA LEAGUE 


A highly successful competitive Festival was held in 
four centres (Grange, Broughton-in-Furness, Hawks- 
head and Askam) in February 1938, with Mr. Jack 
Carlton as adjudicator. The winning groups went 
forward to the B.D.L. Festival at Ulverston. A shield 
has been presented to the League for the winner of the 
Rural Festival in this area of the County each year, 
From the profits of the Festival, assistance was granted 
to groups who had made their own costumes and 
properties, on condition that they would be willin 
to lend them to other groups when desired. M 
hard preliminary work has been done in order to make 
possible a non-competitive Festival in three further 
rural centres, probably Garstang, Broughton (near 
Preston) and Tunstall, in February, 1939. Vi 
groups are being asked to contribute to the Foundation 
of the National Theatre by making collections at their 
performances or in any other suitable way. 
County Committee received a valuable visit from Miss 
Kelly in June. 

W. R. Hey, 
Hon. Secretary. 


LEICESTERSHIRE R.C.C. 


Last winter there were twenty Play-producing 
Classes with an average attendance of fifteen. In this 
way 300 people were learning to work together, were 
studying characters other than their own, grasping 
ideas and memorising language in the production 
of nearly 100 One-Act Plays. 

Seventeen Groups entered the R.C.C. Annual 
Festival. Each Group presented its Plays to most 
enthusiastic village audiences and the Social effort 
involved in each village was well worth while. Mr. 
H. Lee Midgley and Mr. Eric Pochin who acted as 
adjudicators were impressed by the quality of work 
done. Scraptoft, Sileby, Billesdon and Houghton- 
on-the-Hill were chosen as Finalists and presented their 
Plays at The College, Loughborough kindly lent by 
the Governors and the Principal, Dr. Schofield), before 
Dr. L. du Garde Peach who awarded highest marks 
to Houghton-on-the-Hill for a finished performance of 
“* Symphony in Illusion.” 


LEICESTERSHIRE AND RUTLAND W.I’s. 


Three teams from this Federation entered for the 
Inter-County Drama Festival arranged by the National 
Federation. Houghton-on-the-Hill played ‘“ Sym- 
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bony in Illusion,” with which they had gained the 

ural Community Council’s Shield for 1938 ; Billesdon 
W.I. gave the Workmen’s Play from “‘ A Midsummer 
Night’s Dream,” while Uppingham W.I. presented a 
mime, ‘The Sleeping Beauty,” which had a large cast, 
and an excellent narrator. 

A number of Drama Groups work under the R.C.C., 
which provides competent tutors, and by this means 
men from the villages are induced to join in dramatic 
work. 

Arrangements are in hand for a Non-Competitive 
Mime Festival to be held in June in the Little Theatre, 
Leicester, at which it is hoped to have overseas visitors. 

MARGARET JOHNSTON, 
Hon. Secretary, Drama, Music 
and Dancing Sub-Committee. 


THE LINDSEY COUNTY COMMITTEE 


AFFILIATED TO THE LinpsEY RurAL COMMUNITY 
CouncIL 


This year for the first time a Group Festival was 
held in Lindsey, when the winning teams from the 
three Ridings of Yorkshire and Lindsey met at Grimsby. 

Sixteen teams competed at District Festivals held at 
Caistor, Gainsborough (two nights) and Alford, at 
which Miss Frances Mackenzie acted as adjudicator. 
Mr. Jack Carlton adjudicated at the County Festival 
held at Louth. 

A new experiment was the Juvenile Drama Festival 
held in June. Nine teams competed in the section for 
shildren under twelve, and five teams in the section for 
children under seventeen, in three Festivals held at 
Waltham, Alford and Gainsborough. Three adjudi- 
cators, Mrs. E. Meller, Miss F. A. R. Murray and Miss 
G. Witty attended each Festival, which was non-competi- 
tive, and gave a helpful criticism at the close of each 
performance, commenting on acting, speech, and 
movement. 

One-day Schools on the production of children’s 
plays are being arranged in response to requests for help, 
and it is also hoped to arrange one-day or week-end 
Schools on Mime. 

The Lindsey Rural Community Council’s Summer 
School on Acting was attended by 51 students. Mr. 
Eric Barber, B.A., acted as Director of Studies, assisted 
by Mr. John Groves and Mrs. Margaret Marshall. 

Courses on the Drama covering a period of from 
12-24 weeks have been arranged at ten centres. A 
Drama Tutor appointed by the University College of 
Nottingham has enabled this side of the work to be 
extended further into the south of the county. 

A number of Advisory Visits are being arranged 
during the Spring term, with the help of the Joint 
Committee for Music and Drama in Villages. 


NORFOLK DRAMA COMMITTEE 


The object of the Norfolk Drama Committee is to 
bring all interested in drama into touch, and to help 
improve amateur drama not so much by competition 
as by organised mutual assistance. In furthering our 
aim this year we have visited village societies to advise 
them on such varied subjects as lizhting a village hall, 
the use of the voice in acting, and how to start a new 
village dramatic group. We have arranged a cheap 
but effective rate of advertising, in the columns of the 
local press, the activities of amateur societies who can- 


not afford to spread themselves in this direction. In 
May we organised a one-act play competition in con- 
junction with the Norfolk Musical Competition Festival. 
A week-end school was held at Sheringham from 
October 28th-3oth, with Mr. Martin Browne as 
producer. All present enjoyed themselves immensely. 
A one-day school is now being arranged for Saturday, 
February 11th, in Norwich, with Mr. John Fernald as 
producer. In the evening we are to have a demonstra- 
tion rehearsal of “As You Like It” given by Mr. 
Nugent Monck and the famous Norwich Players. 
There are still members of the British Drama League 
living in Norfolk who are not in touch with us and we 
shall be very glad to meet them, for only by getting 
still more support from the bigger Societies can we 
continue to help the smaller ones. 
DorkEN BARBER, 


Secretary. 


NOTTINGHAMSHIRE RURAL COMMUNITY 
COUNCIL 


The outstanding events during the year ended 
December 31st, 1938, were :— 

1. A record entry of 61 plays for the Annual Drama 
Festival, the Beeston Fields Evening Institute 
Players being awarded the “‘ Newark Advertiser ” 
Shield for their performance of “‘ Red Queen, 
White Queen.” 

2. The publication in September of a booklet 
“Play Production for Amateurs,” which has 
achieved a ready sale. 

3. The visit of Mr. Val Gielgud, Productions Director 
to the B.B.C., on September 24th, when he spoke 
to a large audience drawn from all parts oft the 
county on “Co-operation between the B.B.C. 
and the Amateur Drama Movement.” 

4- The One-day Drama School held at the Philo- 
dramatic cy | Studio, and attended by 65 
students drawn from 17 village groups and three 
Nottingham Societies. The tutor for the Schoo] 
was Mr. Richard Southern, and he was ably 
helped by Miss I. Sisling, L.R.A.M., Notts 
RCC. Staff Tutor in Drama, and Mr. Edmund 
Thomas. Much successful work was done, and 
it is hoped that Mr. Southern will see some result 
from his work when he comes to judge the 
Festival Final on March 11th, 1939, at the 
Nottingham Empire. 


RUTLAND RURAL COMMUNITY COUNCIL 


The policy of the Committee this year has been the 
same as hitherto, i.¢., to encourage and promote drama 
work in the villages by means of Drama Schools, 
Drama Festivals, and lectures in the villages. A wholly 
successful Two-day School for Producers was held at 
Market Overton on 23rd and 24th September. This 
was taken by Mr. F. Sladen-Smith, with a special session 
on “Make-up” by Mr. G. Makin from Derbyshire. 
It was well attended and very much appreciated. 

The Committee is now actively engaged in prepara- 
tions for the Drama Festival which will be held next 
March. Mr. Jack Carlton will be the adjudicator. 

In addition, one or two lectures on Drama have 
been given to Women’s Institutes. 

It has been a satisfactory year’s work, and there is 
a noticeable improvement in the standard of plays 
produced by villages. 
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THE SHROPSHIRE DRAMA LEAGUE 


The Shropshire Drama League held regional festivals 
at six centres throughout the county, between thirty 
and forty teams entering, a large proportion of which 
were Women’s Institute teams. The general level 
of performances reached a higher standard, and twelve 
teams were sent on to the County Festival, adjudicated 
by Mr. F. Sladen-Smith, and four included in the 
British Drama League Preliminary Festival, adjudicated 
by Mr. Jack Carlton. 

The League is holding a County Festival only this 
ear, from February 20th to 25th, to be adjudicated 
y Mr. Jack Carlton, with the British Drama League 

Preliminary Festival on February 27th and 28th, with 
Miss Henzie Raeburn adjudicating. 


SOMERSET VILLAGE DRAMA 


It is only possible in a few words to describe the 
occasions on which village producers were brought 
together in 1938 by the Somerset Rural Community 
Council. oo came for tuition to a week-end Drama 
School at Wells from September 30th to October 2nd. 
It was specially pleasing to hold this School at the 
recently opened Byre Theatre, and to have present 
Mr. Jack Carlton, who had been the judge for the 
Village Drama Festival in the spring. Mrs. Nesfield 
Cookson also delighted the producers with her talks 
on Properties and Costumes. After some withdrawals, 

re were seventeen entries in the Twelfth Annual 
Festival, which took place in the spring at Backwell, 
Ashcott, Nether Stowey and Roadwater, and in the 
second round at Taunton (a Preliminary of the Com- 
munity Theatre Festival), where five teams were judged 
by Mr. Robert Mitchell. The Junior Festival was 
held in December in three centres, at Roadwater, 
Backwell and Somerton, and was judged by Mr. 
Rodney Bennett, who considered that many of the 
players showed great promise. 


STAFFORDSHIRE F.W.1. 


Space does not permit of a full account of the year’s 
Drama activities amongst our W.I’s. They have 
followed along the lines adopted by the County Drama 
Committee, and the School taken by Miss Frances 
Mackenzie and Mrs. Nesfield Cookson on “ Suit the 
Action to the Word” in the last part of 1937 showed 
its results in the improved acting in the Shakespeare 
Festival in March, when Mr. Richard Southern ad- 
judicated and awarded the Shield for the best per- 
formance to the Trysull and Seisdon W.I. for a scene 
from “ As You Like It.” Three of our teams took 
part in the Inter-County Drama Festival at Birmingham 
on April 8th, Trysull and Seisdon performing a scene 
from “ As You Like It,” Great Barr one from “‘ A 
Midsummer Night’s Dream,” and Denstone W.1I. 
performing “ Elizabeth Refuses.” 

In preparation for our Modern Plays Festival next 
March, when Mr. Sladen-Smith is to adjudicate, we held 
a School in October, taken by Mrs. Nesfield Cookson 
and Mr. A. Butler of Walsall, on Characterisation and 
Casting. 


EAST SUFFOLK COUNTY RURAL DRAMA 
COMMITTEE 


The East Suffolk County Rural Drama Committee 
has survived its second year and although no pro- 
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gress has been made on the financial side, dramatic 
activity has been increased. 

Two Drama Festivals have been held, one in March 
and the second in December. The first was a Festival 
for Juniors and consisted of fourteen teams from the 
villages outside Ipswich; the December Festival 
consisted of thirty-four teams, junior and adult. 

Mrs. L. R. Missen adjudicated at the March Festival 
and her constructive criticism and advice resulted in an 
appreciably higher standard of work in the December 
Festival. 

At the latter, Miss Irene Sadler, L.R.A.M., adjudi- 
cated and gave practical and helpful criticism. 

At the end of each Festival teams were placed in 
order of merit. 

The School teams were most fortunate in having 
the sympathy and support of the East Suffolk Education 
Committee, which paid the royalties on the plays 
selected. 

This year arrangements are in hand for a Drama 
School in the spring and another Festival in December. 

D. Wrnirrep Pask, 
Hon. Secretary. 


WEST SUFFOLK COUNTY COMMITTEE 


People here are gradually beginning to see the value 
of District Festivals, but our best supported work, so 
far, has been Junior Festivals. This year we ran an 
indoor one in March with Mr. Rodney Bennett as the 
judge, in which about a hundred children took part, 
and an outdoor one in June with about another hundred 
children acting, and with Miss Marion Watson as the 
judge. Most of the actors and producers are in the 
first stages, but some of the children showed much 
promise. ‘There is evidently a real need for the 
festivals. This year the festival was again non- 
competitive, but the teams worked for British Drama 
League certificates ; they were thus working towards 
a standard. Miss Kelly drew up a list of plays for us 
which was circulated amongst the schools and Youth 
Organisations. The Education authorities again 
proved helpful and supported the indoor festival 
financially. 

MAYSEL JENKINSON, 
Hon. Secretary. 


WARWICKSHIRE DRAMA ASSOCIATION 


The first County Drama Festival was held last 
February, and proved so successful that it has been 
decided to hold a further Festival this spring. Ten 
junior and fourteen adult teams took part (the latter 
included representatives of Dramatic Societies, Women’s 
Institutes and School Staffs) and performances were 
held at four local centres. Five junior and five senior 
teams were invited to perform again at Warwick. 
This year the Festival will take place during the last 
week in March, with a final performance in April. 
Mr. Jack Carlton has agreed to act as commentator. 

Mr. Carlton conducted a Saturday School in Produc- 
tion at Leamington in July last, which all who attended 
found most stimulating. A School in Make-up is to 
be held at Atherstone in February, to be conducted by 
Mr. George Makin, Drama Adviser to the Derbyshire 
R.C.C. Other schools are being arranged. 
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The Association has begun to form a small Library 
of its own, and arrangements are being made for sets 
of plays to be interchanged between the various 
societies in membership. 

WiiiraM STONE, 
Hon. Secretary. 


WILTSHIRE FESTIVAL COMMITTEE 


The Entry for the 1938 Festival was twenty-six 
teams from twenty-two villages. Unfortunately a 
large number dropped out and only seventeen per- 
formances took place. 

Regional Festivals were held at Codford, Durrington, 
Market Lavington, Erchfont and Chippenham. These 
were adjudicated by Miss Mary Kelly and eight plays 
were chosen by her to perform in the Final Festival in 
Marlborough Town Hall on April 2nd. 

Here Miss Frances Mackenzie was the adjudicator, 
and Certificates of Merit were awarded to the Marl- 
borough Amateur Dramatic Society, Codford Amateurs 
and the Erchfont and District Amateur Dramatic 
Society. 

Interest in the Drama is still increasing and new teams 
ate making appearances. 

Thanks to the kindness of those who subscribed to 
the funds a balance credit still exists at the bank; 
that it is smaller than last year is due to the falling out 
of so many teams at the last moment, and to a larger 
expenditure on advertisement. 


WORCESTERSHIRE COUNCIL OF THE 
BRITISH DRAMA LEAGUE 


The Worcestershire Council of the British Drama 
League has undergone almost complete revision this 
year, consequently its programme has been somewhat 
shorter than its members plan for future years. 

Four schools of make-up have been held at Hales- 
owen, Redditch, Kidderminster and Malvern, all 
exceptionally well attended. The Council, through 
its District Secretaries, has received glowing apprecia- 
tions of the ability, both practical and theoretical, of 
Mr. George Makin of the Derbyshire Rural Community 
Council, who was the lecturer. Four more schools 
are on the programme for next autumn, these are to 
deal with the making of stage properties. 

Further activitics are District Festivals for the four 
centres mentioned above. The finalists in each 
Festival are to compete in the Preliminary Festival of 
the British Drama League held in Worcester under 
the auspices of the Worcester City Federation of 
Amateur Dramatic Societies. In connection with the 
District Festivals, the Council awards cups to the ad- 
judged best teams. These are to be presented to the 
winning teams by the Rev. R. B. Butler, Chairman of 
the Council, at the last District Festival which happens 
to be at Malvern. 

In addition to these collective meetings the Council 
also has an excellent Library for the use of the affiliated 
societies, whilst an advisory panel of Producers is 
shortly to be set up with the object of providing much 
needed help to the Rural societies in the choosing, 
production and presentation of their plays. 

G. Ronatp Latuam, Certe A.1.B., 
Secretary to the Council. 


YORKSHIRE  F.W.I. 


The Federation held its usual Drama Competitions 
for the County in April, and in addition to this, three 
Group Drama Festivals have been held, where the teams 
were nearly all novices. It is hoped to hold more 
— Festivals throughout the County on the same 
ines. 

This year the Committee tried a new type of Drama 
School. It was held on three consecutive Saturdays in 
an area where there had not previously been any 
Schools, and where there were a number of new 
Women’s Institutes anxious to make a start in Drama. 
This was most successful in spite of the fact that it 
took place during the National crisis and one day had 
to be postponed. As a result of the talks given at the 
School, several W.I’s are starting Dramatic Societies. 

The Federation entered for the N.F.W.I. Drama 
Inter-County Festival in April, and one round was 
held in York. 

Amy K. Hamrtton, 
Federation Secretary. 
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ABBOTS LANGLEY AND BEDMOND 
COMMUNITY PLAYERS 


Population, 4245. Membership, 50. 

In February we produced “‘ A Midsummer Night’s 
Dream,” the twelfth of a yearly series of Shakespearian 
plays. 

As soon as possible after each performance we meet 
to choose a play for study during the next season, 
which starts in October. The parts are allotted, that 
members may be able to attend the first rehearsal word 
perfect. 

We are now using our own costumes and green 
curtains, that colour being suitable for either interior 
or exterior scenes. We are fortunate in having some 
beautiful period furniture kindly lent by one of our 
members. I should like to thank the V.D.S. for much 
valuable help during our years of happy effort. 

Wanpba HoGan, 
Producer 


AUGHTON WOMEN’S INSTITUTE DRAMATIC 
SOCIETY (LANCASHIRE) 


Membership of Institute, 150. Membership of 
Society, 14. ; 

In May 1938, our members gave “‘ Footprints,”’ with 
its sweet pathos well sustained, and “‘ The Wager,” 
the many laughs of which were fully appreciated by the 
audience of over 500 at a Group Meeting. 

At the Women’s Institute local Christmas Party, the 
charm and delicate humour of “‘ All on a Summer’s 
Day ”’ was well contrasted against “‘ Be Sure Your 
Sex Will Find You Out,” with its gentle skits at the 
ultra cinema fan. f 

The wigs worn in all the plays were made entirely 
by the members themselves, as were many of the 
costumes. 

L. McE.roy, 
Producer. 
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BAWTRY A.D.S. (YORKSHIRE) 


Population, 1,500. Members, 26. 
Players, 14. 
hw This year has been an adventurous one for our 
Society. For the Doncaster Festival we entered 
John Drinkwater’s “‘ Storm,” our first attempt at a 
verse play. The actors thoroughly enjoyed the work 
involved on the verse and were rewarded by a good 
criticism from Mr. Sladen-Smith and gaining first place 
in the village class. The Juniors were second in their 
class with an original play “‘ Safety First”? by Eileen 
Peake. 

To complete our home programme John Frank 
geeseeee a new play by Martin Shepherd, “ Abul- 

assan, the Wag.” This was most popular with 
players and audience. Costumes were made by the 
members and the Eastern scenes were effectively 
suggested by glimpses of street or hangings through 
Moorish arches. 

The autumn has seen our first Shakespearian produc- 
tion. “‘ Twelfth Night”? was given for four nights. 
By using a traverse curtain for some scenes we were 
able to keep the play moving without undue pauses 
and yet suggest changes of scene. 

We are lucky to have our own theatre to work in 
and members who are interested in devising the sets. 
We have been able to add some lighting and an amplifier 
to our equipment this year. 


Junior 


EILEEN PEAKE, 
Producer. 


BIRSTALL DRAMA SOCIETY 
(LEICESTERSHIRE) 


Membership, 50 (approx.). 

The Society presented ‘Outward Bound” in 
February. This was produced by a member of the 
Society at short notice. It was the first attempt at 
producing by any member of the Society, and proved 
very successful. This producer was also asked to 
produce ‘‘ The Sport of Kings” in December, and did 
so with credit. Scenes from “‘ Twelfth Night” were 
given during the summer. 

The staging, lighting, etc., are all done by members 
of the Society, al our set, if it is one scene throughout, 
is often more solid than some houses. 

E. A. Rupxin, 
Secretary. 


BROCKWORTH AND WITCOMBE W.I. 
DRAMATIC SOCIETY (GLOS) 


The population of Brockworth is uncertain, as new 
houses are being occupied every day, on account of 
the increase of employment at the Aerodrome. It 
numbers at least 1,000. 

In December last we presented a one-act play entitled 
“The Five Pound Piece’? by Bernard Merivale, an 
all-woman cast. It was quite well received, but being 
a short play, we gave it in conjunction with our W.1. 
Choir Concert. 

Early in the spring we entered for the Drama Festival 
at Cirencester a one-act play entitled “‘ Two Rooms to 
Let.” We received an encouraging criticism of our 
performance, but the play itself was condemned. We 
are now seeking another, play, and hope to include 
men in, the, cast. 

G. Buck ez, 
Hon. Secretary. 
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DETHICK, LEA AND HOLLOWAY DRAMATIC 
SOCIETY 


Population, 400. Membership, 30. 

This Society was formed about three years ago, and 
has recently become affiliated{with the British Drama 
League. It hopes this year to%enter one of its Festivals 
with a one-act play by G. Bernard Shaw, specially 
written for a performance to promote a National 
Theatre. 

The Society is also rehearsing its fifth production, 
“ Tilly of Bloomsbury ” which will{be played in their 
Village Hall, which has a seating capacity of only 150 
people. 

The scenery and lighting is of necessity the work of 
the members, who have learned to make best use of 
the limited box office takings. 

Past productions have been the one-act plays “‘ The 
Bathroom Door,” “The Burglar and the Girl,” 
“* Bishop’s Candlesticks,” ‘‘ Elizabeth Refuses,” and 
“ Playgoers,” also the three-act plays ‘“‘ The Farmer’s 
Wife,” “‘ Bird in Hand ” and “‘ Ghost Train.” 

L. GLENARDON, 
D.L. e& H. D. Soe. 


ECKINGTON PLAYERS (SUSSEX) 


I would like to tell you that I took your advice, 
given I think at a Summer School at Eastbourne, to 
produce a village pantomime, giving everyone a part 
— wanted one and letting them develop their own 
ideas. 

We had a cast of twenty-seven drawn from two small 
villages with a combined population of about 400. 
The pantomime was “‘ Bluebeard ”’ taken from “‘ Fairy 
Tale Plays’ by Lady Bell, but lengthened, altered and 
with a happy ending. We showed the six wives against 
a wall wearing masks with false hair pinned up by which 
they are supposed to be hanging. It was most effective. 
In the last scene the masks are off, and the wives return 
to life. We were bottom by two marks in the Sussex 
Full Length Festival, but got top marks in our grou 
for presentation. The scenery was home painted, 
the dresses home-made or borrowed. The masks were 
3d. ones sold in Lewes for Guy Fawkes Day, painted 
white. We have done “ Bluebeard ” three times in 
neighbouring villages and have been asked to do it 
again in March. 

Averit E. N. ANDREWS. 


THE FIVE ARTS CLUB (DRAMA SECTION) 
FILEY (EAST YORKS) 


Population, 3,500. Members in Section, 22. 

The Drama Section has had a busy and successful 
year. We entered ‘‘ The Last War” by Neil Grant, 
for the Drama Festival at Scarborough and received a 
Certificate of Merit. We also entered the same play 
for the British Drama League Festival, when we were 
successful in winning the County Final. 

At the time of the Crisis we gave a reading of 
Laurence Housman’s “Brother Sun ”—another 
thoughtful and appropriate piece of work. 

Later Mrs. Corner was responsible for an extract from 
“ The Trojan Women,” which was deeply appreciated. 

By way of contrast we have presented at various 
times three lighter plays, ‘‘ All Night Service,” by 
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Bernard Merivale, ‘‘ First Aid,’”’ by Austin Hyde and 
“Chez Boguskovsky,” by A. J. Talbot. We finished 
off the season with an amusing mime, “‘ A Tale of a 
Royal Vest,” by Francis Roskruge. 

In all our work, particularly the mime and “‘ The 
Last War,” we have been much helped by the Handi- 
craft Section of the Club, our costumes and settings 
having been much admired. 

A. Dororny HorsFIe.p, 
Producer. 


FLEXBURY PARK AMATEUR DRAMATIC 
SOCIETY, BUDE (NORTH CORNWALL) 


Population of Bude 3,500. Society’s membership 20. 

Flexbury Park Amateur Dramatic Society, Bude, 
North Cornwall, commenced its activities in 1936-7 
with the production of Eden Phillpott’s well-known 
comedy “‘ The Farmer’s Wife,” at the local Cinema, 
which has excellent stage accommodation, and seating 
capacity for 1,000 people. This production was so 
successful that 1938 has added a still finer show, that of 
“ Devonshire Cream” preceded by the “ Dear De- 
parted ’’ as a curtain raiser. Careful choice of parts 
was made (particularly regarding the dialect) and public 
opinion expresses 100 per cent. advance in every respect, 
as the Players had overcome their first year’s nervousness 
of stage and audiences and got right down to “ real 
drama.” Two productions of each play were given to 
crowded houses and the public is eagerly awaiting 
future events. 


GLEMSFORD W.I. (SUFFOLK) 


We have lost most of our more experienced players 
but have found others amongst our younger members. 
Weentered “ A Jilted Pair ” in the British Drama League 
District Festival here last month and tied for top place, 
which won us a free entry into the West Suffolk 
British Drama League Festival in February. The 
costumes were made from our own designs in bright 
casement cloths and ginghams. We decided that much 
furniture was unnecessary in this play ; we had only a 
table and chair and two stools. We hung a picture of 
a pair of lovebirds on the back curtain. 

MaysEL JENKINSON, 
Producer. 


HATCH END WOMEN’S INSTITUTE 


Membership, 26. 

The Drama Section have performed “ Little Glass 
Houses,” ‘‘ The Five Pound Piece,” ‘“‘ Quite a Nice 
Cat,” “‘The Toy Heart” and ‘“‘ The Bride.” A 
debate ‘“‘ Hire Purchase », Cash Payment” was 
arranged. 

The Reading Circle have read “‘ Jane Eyre,” “ The 
Lake,”’ ‘* Love on the Dole,” ** Call it a Day,” “‘Robert’s 
Wife ” and “‘ Pride and Prejudice,” Our producer is 
one of our own members. We entered a team in the 
N.F.W.I. Drama Festival. 

I. RAH, 
Drama Secretary. 


HELSBY DRAMATIC SOCIETY (CHESHIRE) 

During 1938 the Society produced in aid of local 
charities : in March, “‘ Tons of Money ” by Will Evans 
and Valentine; and in November, ‘“* Mile Away 
Murder”” by Anthony Armstrong. 


At private shows for members and friends only they 
produced the following one-act plays : in May, “‘ Money 
Talks ’’ by Frances Mackenzie, “‘ The Spell’? by Mary 
Kelly, “‘ Little Glass Houses” by Philip Johnson and 
Howard Agg, “‘ Five at the George” by Stuart Ready, 
and “Old Moore’s Almanac” by John Permain ; and 
in December : ‘‘ What Happened to Henry,” “Romance 
Comes to Cooper Street,”’ and “‘In These Hard Times,” 
by Ella Adkins, and “‘There’s Money Coming to You” 
by Peter Florin. 

These one-act plays were performed before curtains 
and using only the simplest furniture. 

The Society produced ‘‘ Mile Away Murder ”’ in the 
Chester Drama Festival in December, and one member 
of the cast, Mr. T. S. Carter, was presented with a 
certificate for a “‘ highly commended performance ” 


as “‘ Joseph Davenport.” 
F. G. Briant, 
Hon. Secretary. 


HENFIELD PLAYERS (SUSSEX) 


Population, 2,000. Membership of Society, 30. 

Plays produced: March, “‘Lord Richard in the 
Pantry”’; April, ‘The Roundabout”; December, 
“ The Beautiful One.” 

The latter was the most successful, being very well 
produced by Mr. T. Hervey Noble. 

There were no lectures attended, and we were unable 
to take part in the R.C.C. Festival, as we could not have 
the play ready by the date required, owing to change of 


cast rather late. 
J. Leste Smrrx (Major), 
Hon. Sec., Henfield Players. 


KESTON AMATEUR DRAMATIC SOCIETY 
(KENT) 


Population, 1,782. Acting Membership, 33. 

During 1938 this Society as usual gave three plays. 
The first, in February, was “‘ Good Losers,” a thriller 
which, although causing some difficulty owing to its 
cast of twenty-two, was carried through with success. 
The April show was a comedy, “‘ Square Pegs,”’ which 
had a good reception. 

In May there is always a party for members and their 
friends, where sketches are performed in the intervals 
of dancing, and this brings the season pleasantly 
to an end. 

Then in November a more serious play was 
presented—Somerset Maugham’s “* Land of Promise.” 
The Stage Manager’s settings of a wealthy house in 
Tunbridge Wells, a timbered farm in Canada and a 
log cabin, caused great admiration and the play went 


well. 
“ The Wind and the Rain ”’ is now in rehearsal. 
Monica H., Rapkin, Kats E. Go.pinc, 
Hon. Secretary. Hon. Producer. 


LINTON DRAMA CLUB, LINTON-ON-WHARF 
(YORKSHIRE) 


Population, under 4,000. Membership, 76. 

Club was formed in November 1938, to bring to- 
gether the many people in this district interested in the 
theatre. We have the use of a very large room with 
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a natural stage at one end, which we have fitted with 


a strip of lights fixed to a beam and a portable set of 


footlights. We play in curtains, so far only one-act 
lays for members’ benefit on Club Nights, on the last 
Thursday in each month. Lectures and talks by 
various people connected with the Drama movement 
are also a feature of Club Nights. We hope to enter 
for festivals later in the year, and also hope to present 
“ Twelfth Night ” in the open air in the late summer. 
O. MAcpDouGALL, 
Secretary, Linton Drama Club. 


ST. ROGER’S FOLK, LITTLE BADDOW (ESSEX) 


Population, 600 odd. Membership 1o. i 

Early in the year St. Roger’s Folk were continuing 
their tour of villages with “‘ The Nicklebys.” In the 
summer members took leading parts in “‘ The Shoe- 
maker’s Holiday’ performed in various places, and 
later on in ‘‘ The Mother Superior ” and “‘ Other Times, 
Other Manners.” ‘“‘ Fishpingle” by H. A. Vachell 
is now in rehearsal. 

Beautiful performances of “‘ The Three Kings,” a 
nativity play by Mordaunt Currie (a member) with 
music by Dr. Armstrong Gibbs (another member) 
were given at Danbury by St. Roger’s Folk and the 
Danbury Choral Society. 


MEAVY VILLAGE DRAMA SOCIETY (DEVON) 


Population of village, 150. 
18-20 ; (non-acting) 10-12. ; 
February, 1938.—Visited Tamaritan’s Little Theatre, 

Plymouth, with two one-acts, “‘ Honest Folk” and 

“Captain Cook.” Led discussion on “‘ Dialects.” 
March, at Meavy.—‘‘ Where Love is, God is” and 

“* Harvest at Bethlehem.” 

Auugust.—Children’s Fairy Play on Village Green. 
September, at Meavy.—‘‘ Five Pound Piece,” “* Drake’s 

Drum” by Buckland D.S., and Plymouth Shakes- 

pearian Society in ‘‘ Dark Lady of Sonnets.” 
December —Entered Tavistock Festival with ‘“‘ The 

Sentence ” by Florence Howell, 1st Class Certificate, 

and ‘‘The Mother” by Mary Kelly, 2nd class 

Certificate. Adjudicator, Mr. Peter Watts gave high 

praise for setting of both plays and natural style of 

acting. 

The —_— is now rehearsing Phillpotts’ “‘ Run- 
aways.” We feel we have done a good year’s work, 
the scriptural play requiring much rehearsal, but the 
result certainly repaid us for the time and trouble taken. 

(Mrs.) W. Wonnacott, 
Secretary ¢ Producer. 


Membership (acting) 


THE MUNDESLEY PLAYERS (NORFOLK) 


We acted the play “‘ The Fourth Wall” by A. A. 
Milne in the Coronation Hall, Mundesley, on April 
26th, 27th and 28th, 1938. It was very successful both 
from a dramatic and financial point of view. 

ArtTHurR V. GLEMSIE, 
Hon. Secretary. 
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THE FOREST PLAYERS, NUTLEY (SUSSEX) 


Population, about 1,000. Membership, 10-12. 
The Company has produced two plays this year— 
a one-act, “‘ Marie goes to Warsaw ”’ by Neil Grant, for 
the B.D.L. Festival in February 
The other play, in three acts, was “‘ Family Affairs ” 
by Gertrude Jennings, at Newick in November. This 
was a most successful production—the play is a very 
charming one, and we had our audience completely 
** with us ” from start to finish. 
G. Nora WALL, 
Hon. Secretary. 


THE OARE AND HUISH DRAMATIC SOCIETY 
(WILTS) 


Population, 300. Membership, 18. 

The Society gave its first performance on December 
7th in the Hut at Oare. Two entirely different casts 
ve “The Family Group” (M. Constanduros) and 
“ Safe Custody” (F. Austin Hyde). Both were very 
well received by a full house of over 100, and many 
favourable remarks made afterwards showed that 
local expectations were not disappointed. The Pro- 
ducer, Mr. Basil Roscoe, was unfortunately prevented 
by illness from seeing the results of his advice and 
coaching in the earlier stages. The actors are keenly 
looking forward to the Wilts Drama Festival in the 
spring, in spite of the ordeal of being judged by experts, 
for it will include the very interesting experience of 
seeing other village performances. The Society has 

every reason to expect an increase of membership. 

M. F. 
Hon. Secretary 


THE PAINSWICK PLAYERS (GLOS) 


In February we produced two one-act plays, the 
Edge Players also doing two, and the four dam plays 
made an excellent evening’s entertainmert. Ours 
were “‘ After Sedgemoor” by Dora S » and 
“* What Happened to Henry ”’ by Ella Adkins. ‘“‘ After 
Sedgemoor ”’ is very tragic, but is a good play, and the 
audience found it most moving. Some very difficult 
business of the capture of the spy, was excellentl 
managed by two children and others oma 
“What Happened to Henry” is a most amusing little 
play, and was thoroughly enjoyed. 

In November we produced “The Lady from 
Alfaqueque”” by Quintero, translated by Granville 
Barker. This is a most delightful comedy, and well 
worth doing, though not altogether easy. We had a 
good cast, who worked hard, and the play went 
extremely well, and was much appreciated. 

Lucy C. Hyerr, 
Producer. 


ROADWATER VILLAGE PLAYERS 
(SOMERSET) 


Population, 300. Membership, 20. 

Principal work—one-act plays “‘ A Son for the Sea” 
and “‘ A Pottle of Brains.” 

Our Players in“ A Son for the Sea” were selected by 
Mr. Sladen-Smith to appear at Bristol for the N.F.W.I. 
Inter-County Drama Festival. We also entered for 
the Somerset R.C.C. Drama Festival and Mr. Jack 
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Carlton sent us to the Finals at Taunton, where Mr. 
Mitchell placed us first and we proceeded to the B.D.L. 
Divisional Finals. 

One of our members, Mrs. Clement Salaman, 
temporarily joined the Street Players, acting the part 
of Queen in Mr. Laurence Housman’s own production 
of “ Victoria Regina ” in February and again in October. 

Members have assisted the children with indoor and 
outdoor plays. 

The Roadwater Boy Scouts, coached by our Producer 
won the Somerset R.C.C. Children’s Festival, judged 
by Mr. Rodney Bennett, with “The Mummers come 
again.” 


D. W. Smrrn, 
Hon. Secretary. 


ROGATE SANCTUARY PLAYERS (HAMPSHIRE) 


The Rogate Sanctuary Players presented a Passion 
Play in Holy Week on their own stage and at Godalming. 
The play, entitled “‘ The Legions March,” was written 
for them and is not yet published. It deals with the 
Passion from the standpoint of Pilate’s own household, 
and incidentally identifies the Centurion of Capernaum 
with Longinus, the Centurion of the Crucifixion. 

It incorporates the legend in which Cesar, having 
heard reports of Christ’s power as a healer, orders 
Pilate to send him to Rome, and shows Pilate receiving 
the letter with fear and agitation, after the Crucifixion. 

The play and its setting are of the realistic type to 
which the Rogate Players are accustomed, and was 
well received by more than one type of audience. 

MICHAEL CHAMPNEYS, 
Producer. 
p-p. ANGEL VERSCHOYLE, 
Hon. Secretary. 


ROSSETT WOMEN’S INSTITUTE, DRAMA 
SECTION 


Rossett is a village in the county of Denbighshire, 
N. Wales, and has a population of about 2,000 inhabit- 
ants. Our Society being in its infancy is only 30 strong 
and has not done a great deal. Last year we produced 
“ Sanct ” in a Drama Festival of North Wales 
Institutes, and did well for beginners. We are entering 
again this year and giving “Far, Far Away” at the 
beginning of February. We are also giving an enter- 
tainment in aid of Institute funds—the play that night 
will be ‘‘ Robin-a-Tiptoe ” and “‘ Elizabeth Refuses.” 

During last season we produced a mime “‘Cinderella’”’ 
which was very successful. During the year we have 


had a Reading Circle. 
(Mrs.) J. K. Powe. 


RUSKINGTON WOMEN’S INSTITUTE (LINCS) 


In June we did the pageant “‘ Britain Awake ”’ at the 
Kesteven Federation of Women’s Institutes County 
Rally held at Hartsholme Hall. This pageant had a 
big cast, and so interested several of the members who 
previously had not taken part in anything. 

In September six of our members attended a meeting 
at Grantham, when Mrs. Reid-Jamieson gave us a 
very interesting and helpful talk on choosing and pro- 
ducing the play. We did ‘“‘ Men are Missing” by 
Michael Rayne for the Kesteven Federation of Women’s 
Institutes Drama Festival in December. We were 
not fortunate enough to secure a position in the final 


performance at Sleaford. P. Hossacx. 


ST. LAWRENCE W.I. (ISLE OF WIGHT) 


St. Lawrence W.I. have had a very busy year with 
Drama. In pan. on a cold and frosty night, they 
staged “I'll leave it to you”? by Noel Coward at the 
Winter Gardens, Ventnor. In May they were chosen 
as one of the three teams from the Island to act in the 
N.F.W.I. Drama Festival in London with the one-act 
play “‘ Little Glass Houses ” by P. Johnson and H. Agg. 
They subsequently won an honours certificate for this 
and the W.I. Challenge Cup for Shakespearian Drama 
at the I.W. Musical Festival. In December they 
acted “‘ The Letter Box Rattles”? by James Bridie in 
Ventnor in the ‘‘ News-Chronicle”’ Play Contest. 

Their producer is Miss Barbara Allison. 

W. WILKINSON, 
President, St. L. WI. 


SHOREHAM (KENT) VILLAGE PLAYERS 


Population, 1,300 (approx.) Membership, 36. 

The above society has again enjoyed a most suc- 
cessful year. 

In May, 1938, this intrepid band of village thespians 
successfully presented John Willard’s “‘ The Cat and 
the Canary ” in the Shoreham Village Hall. Again in 
December these venturesome rural histrions were 
overwhelmingly rewarded by the successs of their pro- 
duction of Vernon Sylvaine’s ‘‘ Aren’t Men Beasts |” 

The enthusiasm with which this play was received, 

rompted neighbouring towns and villages to clamour 
‘or presentation of the play in their own halls. This 
was done where prevailing facilities permitted. 

The Shoreham Players always give two consecutive 
performances, Friday and Saturday. Since its revival 
in 1932 the Society has confined itself to recent London 
successes. Apart from wigs, the Shoreham Players 
make all their scenery and props, and much of the 
success which attends them, is due to the excellence of 
the mise en scine. 


TAVISTOCK DRAMATIC FESTIVAL 


The Festival was held this year on December 13th, 
14th and 15th, at the Tavistock Town Hall. The 
programme was as follows : 

Tavistock Townswomen’s Guild : ‘‘ Going Rustic.” 
Plymouth Arts Club and Kelly Dramatic Society: 
Scenes from “‘ The King and the Farmer.” The Dry 
Rotters : ““The Twelve Pound Look,” and Act I of 
“* Dear Brutus.” Tavistock Grammar School Dramatic 
Society : “‘ The House with the Twisty Windows,” 
and “‘ The Farce of the Worthy Master Pierre Patelin.” 
Meavy Drama Society: ‘‘ The Sentence” and ‘‘ The 
Mother.” The Lapford Players : ‘“* Elizabeth Refuses” 
and ‘* Campbell of Kilmhor.” 

The adjudicator, Mr. Peter Watts, gave very helpful, 
constructive criticism. He particularly stressed the 
importance to actors of making sure of their words 
before appearing on the stage. 


THE TEMPLE EWELL PLAYERS (KENT) 


The Temple Ewell Players had a very successful 
season last year, and their membership has increased to 
twenty-eight. The population of the village is about 900, 
and all performances were well attended. At the end of 
last season an excellent performance of “‘ Paddy the 
Next Best Thing’ produced by Miss A. Alexander, 
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was given to crowded houses, and this season we havein 
rehearsal a Pantomime, “The Queen of Hearts,” 
written and produced by Miss N. Hayhoe for perform- 
ances on January 21st and 25th. In this production 
the members show their versatility not only as actors 
and actresses but as singers and dancers. We are much 
indebted for beautiful lighting to the President of the 
Society, Mr. W. Broad, and the Temple Ewell Players 
now have a reputation for high class amateur 
performances. N. M. HayHoe. 


TIDEBROOK AND BEECH HILL WOMEN’S 
INSTITUTE (E. SUSSEX) 

Membership, 86. 

The play entered this year for the Drama Festival of 
the East Sussex Federation of Women’s Institutes, was 
“* The Eye of the Beholder,”’ by Cyril Grainger. This 
was acted at Wadhurst on March goth, the dramatic 
critic being Mr. Christopher Fry. Later it was per- 
formed at the Festival at Hurst Green, at which Tide- 
brook and Beech Hill W.I. was chosen as one of the 
three representative teams to play at the County 
Festival in London on June 2nd. 

In the autumn a play entitled “‘ An Urgent Message,” 
written by one of our members, Miss E. Blaikley, was 
acted at a Guest Evening entertainment in the Tide- 
brook and Beech Hill Hall. This play was repeated 
on January 4th for the Rotherfield Women’s Institute. 

F. E. Bevan. 


TRELEIGH PLAYERS 

The village of Treleigh consists of the church, school, 
public-house, shop, and a few cottages but the large, 
scattered parish has a population of nearly 2,000. The 
plays presented during the year were: “‘ White Cargo,” 
“Mary, Mary, Quite Contrary,” ‘“‘ Housemaster,”’ 
and “‘ Angels of the Nativity.” 

Public support appears to be increasing, but, with 
a seating capacity of 132 and a maximum price of ad- 
mission 2s., financial considerations have an undue 
importance in the choice of plays, and so long as _ the 
fixed fee system remains in operation, unusual pieces 
cannot be attempted. Our audiences seem to want 
either something to laugh at or strong drama. 

The membership numbers seventeen, and most of 
these attended a Drama Course arranged by the Cornwall 
Village Halls Drama Committee in Redruth during 
the spring. G. P. Rooks, 

Producer. 


WARBLETON A.D.S. (SUSSEX) 

Membership, 30. 

The first production of the year was “‘ Altar-Piece,”’ 
by Emmanuel Levy, entered for the B.D.L. Festival, 
February 1938, at Bexhill, and later performed with 
“* Peace and Quiet,” (Quintero and Granville-Barker) 
at Rushlake Green in April. The latter play was acted 
again in June at Cross-in-Hand with “ Fools All Four,” 
a new play written by a member of the Society. This 
play was also performed to the Heathfield W.I. In 
November, “‘My Lady Wears a White Cockade,”’ by 
Ronald Gow, was entered for the Sussex Full Length 
Drama Festival and secured second place and certificate 
in the Village Group, the adjudicator, Mr. J. Wilton 
Anstey, especially praising the setting and apt casting. 

Other activities included a Debate and readings of 
the following plays: Extracts from Shakespeare, 
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“* Winter Sunshine,” by G. A. Thomas ; “ Laburnum 
Grove,” by J. B. Priestley; “‘ The Devil’s Disciple,” 
by G. B. Shaw. 

One member attended the Easter Playwright’s Course. 

S. M. Burnerr, 
Producer. 
WEST HORSLEY (SURREY) 

The West Horsley Village Dramatic Society gave for 
their annual performance the following three plays: 
** Get it at Denby’s” by B. Merivale (7£.); “‘ Crabapple 
Harvest” by M. E. Atkinson (6f.) ; and “‘ Love—and 
Cousin Albert ’? by A. Penson (3m., 2f.), in that order. 

With our acting members, twelve women and three 
men, it was difficult to choose plays using all members. 
Hard work for the poor Selection Committee! 

“*Crabapple Harvest”? was particularly effective, 
with its romantic “ throw-back” to Victorian days, 
and the tree made by members, with its crepe paper 
blossom wired to real apple branches, lent a noticeable 
daintiness to the scene. 

The two comedies were well received. In fact, the 
plays seemed to provide something of interest for an 
audience of very mixed types, situated as we are, only 
twenty-seven miles from London. 

Kay Hammonp, 


Secretary. 


WEST MOORS MEMORIAL HALL AMATEUR 
DRAMATIC SOCIETY (DORSET) 
Population, 1,000. Membership 59 (22 acting 

members). 

In February, 1938, the Society successfully produced 
two one-act plays and a sketch, “‘ The Bride,” “ In 
Safe Custody,” and “‘ Music and Memories.” 

The new season opened in September and on 
November 16th three one-act plays were produced, 
“ Villa for Sale,’’ “‘ The Maker of Dreams,” and “ In 


the Mist.” It has been decided to enter the last- 
mentioned for the Dorchester Drama Festival in 
February. 


The Society has met each month, and either acted or 
reada short play. It has had one talk on “‘ Stage Craft,” 
and a party of members attended a Drama School held 
at Broadstone in December. 

We are hoping to produce a three-act play next April. 

E. Beryi SEVERN, 
Hon. Secretary. 


WYBERTON W.I. DRAMA SECTION, HOLLAND 
(LINCS) 

Population, about 800. Membership: W.I. 120, 
Drama Section 25. 

In February the three-act play “‘ Nine Till Six” by 
Aimee and Philip Stuart, was given. This is one of the 
few three-act plays with an all-women cast. 

In March we entered a team for the W.I. Festival, 
and won the Medal in our class with T. B. Morris’s 
“White Queen, Red Queen.” The Festival ran for 
two afternoons and evenings, Mrs. Reid-Jamieson 
being the adjudicator. 

This season the programme was planned in good 
time, and we had ‘‘ London Wall,” a three-act play by 
John Van Druten, ready for production in November. 
This play has a mixed cast, and it is the first play this 
section has yet done including males in the cast. 

K. ARNALL, 
Secretary. 
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FLEXBURY PARK, BUDE, ** DEVONSHIRE 
CREAM” BY EDEN PHILLPOTTS. 
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THE BAWTRY A.D.S. IN ‘‘TWELFTH 
NIGHT.” 


THE FIVE ARTS CLUB, FILEY, YORKSHIRE, 
IN ‘‘THE LAST WAR”’ BY NEIL GRANT. 
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HE “ News-Chronicle ” Full Length Play 
Contest culminated in six performances 

at the Fortune Theatre during the week 
beginning January 9th. This year the play 
set for the Contest was “ The Letter-Box 
Rattles,” specially written for the occasion by 
Mr. James Bridie. The Bournemouth Little 
Theatre Club for the second time in succession 
obtained the trophy with an excellent and 
imaginative production. It is an open secret 
that the number of entries for this year’s 
contest fell below last year’s total. This may 
have been due in part to the September crisis, 
but we feel that it is also an indication of a 
certain dissatisfaction with the “set play” 
as such. The Drama League has been glad to 
give assistance to the ““News-Chronicle”and we 
feel it was an experiment well worth making. 
It is to be hoped that next year some modifica- 
tion may be arrived at which may enhance 
the popularity of this event. One fact we 
think has been abundantly proved, and that 
is that the value of such a contest resides mostly 
in the preliminary performances. In London, 
at any rate, it is impossible to secure a Festival 
atmosphere for a series of full-length plays 


unaccompanied by oral adjudications, and 
without the stimulus of several teams playing 
together in friendly rivalry on the same night. 


a 


The number of permanent Little Theatres 
grows apace. Some, such as the Torch 
Theatre in London, are professional in their 
organisation and have already done much 
interesting work. In the Provinces it is 
mainly the amateurs who are acquiring their 
own theatres, and the latest recruit is the 
Philodramatic Society, Nottingham, to whom 
we extend our best wishes for the opening of 
their new Little Theatre on February roth next. 
It seems that the auditorium will seat 200 
people, and there is a large rehearsal room, 
club-room, scene store and workshop. This 
is a happy consummation of the society’s 
career which, in less favourable circumstances, 
has already lasted eleven years. The cost of 
converting a Nottingham warehouse into a 
theatre has amounted to a little over a thousand 
pounds, and nearly the whole of this sum has 
been contributed by members of the society. 


a 


Our readers should note the coming of the 
Comédie Frangaise to London for a series of 
performances during the week beginning 
February 27th. Here will be a unique oppor- 
tunity for people who may not be in the habit 
of visiting Paris, to make or renew their 
acquaintance with what we must regard as the 
premier dramatic company of the world. 
The repertoire will include plays by Moliére 
and Alfred de Musset, and special prices will 
be offered to parties of students. At the 
date of going to press the theatre has not yet 
been decided, but, of course, all particulars 
will be given later in the newspapers. 


a 


We have heard that several amateur societies 
of late have been exercised as to their liability 
to the payment of income tax. One such 
recently consulted the League as to a demand 
which had been made by the Income Tax 
Authorities, and on going carefully into their 
case, we were able to justify their claim for 
exemption. It would perhaps be dangerous 
to assert from this precedent that all amateur 
societies can claim similar relief, but the League 
will be pleased to offer advice to any affiliated 
society against whom a claim has been made. 
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RECENT BOOKS 






Reviewed by F. Sladen-Smith 


“The One-Act Play To-day.” 
Kozlenko. Harrap. 7s. 6d. 

“The Art of the Play.” 
Pitman. 7s. 6d. 

“* Vital Speech.” 


Edited by William 
By Hermon Ould. 
By Harold J. Ripper. 


8. 
ar Mexican Folk Plays.” By Josephina Niggli. 
University of North Carolina Press. $2.50. 

“Plays of Adventure.” Edited by A. E. M. 
Bayliss. Harrap. 2s. 6d. 

* The Drama Highway.” Edited by John Hampden. 
Dent. BookI,1s. BookII,1s. 2d. Book ITI, 1s. 4d. 

** An Introduction to Drama.” By G. J. Newbold 
Whitficld. Milford. 3s. 6d. 


“POHE ONE-ACT PLAY TO-DAY” is “A Dis- 

cussion of the Technique, Scope, and Histo 
of the Contemporary Short Drama.” It is, indeed. 
The influences, tendencies, faults and possibilities of 
the one-act play are fully explored by fifteen authors, 
of whom twelve are American and three English. 
Naturally, this makes the book almost wholly American 
in its outlook and information. Not that the one-act 
play is so different in the two countries, but its develop- 
ment and problems are. We are weak enough to wish 
that there had been more English contributors ; when 
technical matters are concerned American writers are 
rarely afraid of being portentously dull: some of the 
most tedious text-books on drama we have waded 
through have been American, and in this book there 
ate articles which seem unnecessarily heavy. 

Mr. Percival Wilde’s short treatise on “* The Construc- 
tion of the One-Act Play” is an exception, and both 
Mr. Isaac Goldberg in “‘ The One-Act Play and the 
Films,” and Mr. Gilbert Seldes in “‘ The One-Act 
Play and Television ”’ have interesting things to say and 

rophesy. The longest article is the last, by Mr. 
es W. Gassner on “ The One-Act Play in the 
Revolutionary Theatre,” and throughout most of the 
writers give the impression that the future of the one- 
act play in America is with the labour groups—it is 
significant that “‘ Waiting for Lefty ” is mentioned more 
a than any other play. 

Mr. Barrett H. Clark in his “‘ Where Does the One- 
Act Play Belong ?” considers that neither the Little 
Theatres nor the important university theatres have 
now much use for one-acters—a statement rather 
contradicted in the next article, Mr. Glenn Hughes’ 
“The One-Act Play in the United States,” although 
Mr. Hughes admits that in America “ the Little Theatre 
is but a stepping-stone to the large theatre—the short 
play but a preliminary to the long.” 

All the authors are inclined to agree (and no wonder) 
that most modern one-act plays are markedly poor ; 
Mr. Walter Prichard Eaton’s mild statement that the 
chief fault of one-act plays is their insignificance is 
robustly intensified by Mr. John Bourne, who frankly 
says “‘ the majority of the one-act plays that have been 
written during the past ten years are so much flap- 
doodle.” Mr. Bourne is the best of the English 
contributors ; in “‘ The One-Act Play in England” 
he has plenty to say and says much of it vigorously 
and “ia this does not, of necessity, refer to his 
remarks about a dramatist called Sladen-Smith. Mr. 


Methuen. 
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Sydney Box, on “‘ The Technique of the Experimental 
One-Act Play ” is equally clear, but not so interesting, 
and Mr. Val Gielgud in “‘ The One-Act Play and the 
Radio” dispels, among other things the notion that 
for a successful radio play it is not necessary to ind 

in the synthetic cataclysms beloved by Effects Studios, 
The book, we imagine, will be devoutly read by the 
vast number of people who now write one-act plays; 
may it benefit them exceedingly ! 

The one-act play, naturally, has a chapter to itself 
in Mr. Hermon Ould’s “‘ The Art of the Play,” but, 
although Mr. Ould has discerning things to say about 
short plays in general, he tends to ignore modern work 
in this direction. It is when writing on the long play that 
Mr. Ould fully displays his knowledge, based on much 
actual experience. Beginning with a “ backward 
glance,” he speedily arrives at our own time, and his 
analysis of the play form in all its varieties and diffi- 
culties, and the apposite examples from various plays 
will make delightful reading for everyone really 
interested in the subject. Mr. Ould rightly doubts the 
force of old-established theories, such as “‘ Drama is 
conflict,” “‘ Never keep a secret from your audience,” 
“A laugh is never wasted ”’ and other pious dogmas, 
as well as the inherent value of always working toa 
strict scenario, pointing out (and we heartily agree) that 
this would prove inhibitive to some authors. Dealing 
with the modern poets who have followed up Mr. 
Eliot’s great success, Mr. Ould, while admiring many 
qualities, says, truly enough, that at the moment there 
is “‘a Time Spirit favourable to their peculiar form of 
iconoclasm.” The concluding chapter displays an 
imaginative grasp of the problems presented by plays 
for children. 

In ‘‘ Vital Speech, a Study in Perfect Utterance,” 
Mr. Harold J. Ripper approaches the problem of faulty 
speech in the student, the actor or public speaker from 
a new angle, endeavouring to show that the half- 
understood inhibitions and fears ever present in the 
human mind are usually the cause of imperfect speaking 
or acting. He is especially interested in the trainin 
of the child, who he still considers is not treated wit 
sufficient respect (we have found it difficult to “* respect” 
some modern children !). Attention is given to tech- 
nical problems, but in the main the book is concerned 
with psychological questions, and, although contra- 
dictory as most psychological treatises are, it contains 
useful lessons, not only for the teacher and actor, but 
for the producer as well. Mr. Henry J. Nevinson 
contributes a foreword. 

“Mexican Folk Plays” consists of five one-act 
pieces written by Miss Josephina Niggli, and originall 
presented by the Carolina Playmakers at Chapel Hill, 
North Carolina. There are two tragedies and three 
comedies, the comedies being by far the best, although 
“* Soldatera,” a study of the savage “‘ soldier-women” 
who were a feature of the rebellion of 1910 has a striking 
atmosphere of peril, torture and death. But the 
authoress seems more at ease with the fascinating 
local humour and colouring of plays such as the gay 
“Tooth or Shave,” for two women and two men, in 
which the arrival of a gramophone nearly causes a 
tragedy, or “‘ The Red Velvet Coat ” for a large, mixed 
cast, in which we sce a home-made play with the 
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prompter as chief performer, and most of all in the 
spirited “‘ Sunday Costs Five Pesos,” for five women 
and one man, which is surely bound to be successful 
rovided the cast have a sense of the pace and rollicking 
required by this play of village fights and ambitions. 
The dismal ‘‘ Azteca,” for six women and two men, 
in which the authoress endeavours to make our flesh 
creep with Aztecan horrors, we consider a mistake. 
“Plays of Adventure ”’ is a useful book, chiefly for 
boy players. It certainly contains adventures of all 
types and varied merit, although each one is actable, 
and, with the exception of the difficult adaptations from 
Dumas and Charles Reade, fairly easy to produce. 
The play which amused us most was Mr. Ronald Gow’s 
“Scuttleboom’s Treasure,” with its wild contrast 
between a pedantic schoolmaster and bloodthirsty 
pirates, but young actors will probably prefer a straight 
drama such as “‘ Smuggler’s Ruse,” by Mr. Patric 
Pringle, or Mr. W. W. Jacob’s enthralling ““The Ghost 
of Jerry Bundler.” Both Mr. Ronald Mackenzie in 
“Unhampered,” and Mr. W. H. Andrews and Mr. 
Geoffrey Dearmer in ‘“‘ The Referee,”’ indulge rather 
heavily in humour, and the rest of the plays, “ The 
Unexpected,” by Miss Ella Adkins, “ Wind Up” 
(mainly for Scouts), by Mr. C. M. Druce, and “* The 
Rowlad Ruby ” by the Editor, Mr. A. E. M. Bayliss, 
ate exciting episodes in which convicts and burglars 
of various kinds take a part. Most of the casts are 


e. 

mI school drama is not fun it is a failure,” writes 
Mr. John Hampden in the introduction to his three 
books, ‘‘ The Drama Highway ’—a graded course in 
drama for the young. The appendix in each book has 
an article on speech-training (by Miss Barbara Storey), 
suggestions for class-room procedure and production 
notes for the mimes and plays. The arrangement of 
the books seems admirable ; starting with simple little 
games, “‘ rhymes to play with,” and stories suggesting 
plays or mimes, the later stages of the course include 
definite plays—and we note that Miss Frances Mackenzie 
has specially written four of the tiny playlets. Through- 
out, a number of well-known rhymes, legends, ballads 
and poems are used: it is not intended, of course, 
that pupils should tackle every item; the choice is 
left to the teachers, who should welcome these gay little 
books, full of useful material and information. 

From Sophocles to Shaw is the scope of ‘* An Intro- 
duction to Drama” by Mr. G. J. Newbold Whitfield. 
Intended mainly for teaching purposes, it is a series of 
extracts from famous plays, each one preceded by a 
scholarly and interesting note, with points for dis- 
cussion indicated at its conclusion. The plays are 
well chosen, every example representing a new develop- 
ment in drama ; and students will be able to appreciate 
clearly points such as the immense advance “‘ Caste” 
was upon “‘ George Barnwell,”’ or the contrast presented 
by the superb realism of “‘ Strife,” with the expres- 
sionism of the more modern “‘ Insect Play.” 








NEW GROUP THEATRE PRODUCTION 


On Sunday, 12th February, at the Globe Theatre, 
Rupert Doone will produce for the Group Theatre 
“On the Frontier,”” a melodrama in verse and prose 
by W. H. Auden and Christopher Isherwood. 

The music is by Benjamin Britten and the scene 
and costumes have been designed by Robert Medley. 


BOOKS 


BRITISH DRAMA LEAGUE FESTIVAL OF 
COMMUNITY DRAMA 


FIXTURES FOR FEBRUARY 
(The Adjudicator’s name is in _ Italics) 
January 31st to February 2nd. Samuel Southall 

Schools, Worcester. 7.15. Oliver Raphael. 
February 1st, 2nd, 3rd and 4th. Congregational 
Church Hall, Harrow, 8 p.m. Raymond Birt. 
February 4th to 11th. Moseley and Balsall Heath 
Institute, Birmingham. Oliver Rapbael. 
February 6th to gth. Woodbridge School Hall. 
Molly Francis. 
February 8th. Lopping Hall, Loughton. Née// Carter. 
February 9th. Red Triangle Little Theatre, Plaistow. 
Nell Carter. 
February 11th. Leicester. Margaret Marshall. 
February 11th. ‘Town Hall, Clare, 7.30. Molly Francis. 


February 11th. Village Hall, Haslemere. G. F. 
Campbell-Browne. 
February 11th. St. John’s Hall, Hoppers Road, 


Palmers Green. Ne// Carter. 

February 11th, 18th and 25th. David Lewis Theatre, 
Liverpool. Leonard Hines. ; 

February 13th and 14th. Lord Lambourn Masonic 
Hall, Romford. Ne// Carter. 

February 13th to 18th. Fortune Theatre, London. 
John Fernald. 


February 15th. 20th Century Theatre, Notting Hill. 
Nell Carter. 

February 16th. Aldingbourne, Sussex. G. ¥. 
Campbell-Browne. 


February 14th to 16th. Durham. Alida Richardson. 

February 17th. St. Patrick’s Hall, Walsall. John Fernald. 

February 18th (possibly 17th). St. Peter’s Hall, 
Bexhill. G. F. Campbell-Browne. 

February 18th. County Final, Durham. Erie Barber. 

February 20th. Town Hall, Hunstanton, 8 p.m. 
Molly Francis. 

February 21st and 22nd (possibly 23rd.) | Chesterfield. 
Frank Harnood, 

February 22nd and 23rd. A.D.C. Theatre, Cambridge, 
8 p.m. Molly Franéis. 

February 23rd. Allison Hall, Green Lanes, Harringay. 
Nell Carter. 

February 23rdand 24th. Coventry. Margaret Marshall. 

February 23rd to 25th. Hereford. Jobn Fernald. 

February 25th. Hull. Alida Richardson. 

February 24th and 25th. Memorial Hall, Boston. 
Molly Francis. 

February 24th, 25th. People’s ‘Theatre, Newcastle-on- 


Tyne. 7.30 p.m. Dsncan Marks. 
February 25th. Repertory Theatre, Northampton, 
2.30. Raymond Birt. 


February 27th. Barn Theatre, Welwyn. “Molly Franeis. 

February 27th. Memorial Hall, Pickering, 7.30. 
Margaret Marshall. 

February 27th or 28th. Market Weighton. Alida 


Richardson. 
February 27th, 28th. wae Jobn Fernald. 
February 28th. Village Hall, Coxwold, 7.30. 


Margaret Marshall. 
February 28th to March 4th. 
Nottingham. Ne// Carter. 


Cottesmore Hall, 
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NEWS FROM NORTH AND SOUT 


NATIONAL FEDERATION OF WOMEN’S 
INSTITUTES 


During the year two representatives of the Drama 
Sub-Committee have visited seventeen counties giving 
help in organisation of Drama work. series of 
Inter-County Drama Festivals was arranged. Each 
County Federation was invited to enter up to three 
teams, and centres were chosen according to the entries 
received. One hundred and fourteen teams from 
forty-one County Federations were entered and seven 
Inter-County Drama Festivals were held at Norwich, 
Old Colwin, Swansea, Bristol, Birmingham, York and 
London. Mr. Jack Carlton adjudicated at each 
festival, at Old Colwin and Swansea the Rev. A. E. 
Jones (“Cynan”) adjudicated the Welsh plays. 
Members obtained a great deal of help from seeing the 
work of other counties and it was a great advantage to 
have the same adjudicator throughout. From the 
National Federation’s point of view this type of festival 
was more successful than the competitive series ending 
with a final festival in London. 


BRADFORD CIVIC PLAYHOUSE 


J. B. Priestley, James Agate, Christopher Stone and 
Compton Mackenzie are among the well-known people 
who have contributed questions to a novel General 
Knowledge Competition organised by the Bradford 
Civic Playhouse. The maximum value in prizes offered 
is £20 for the first prize, £10 for the second and £5 for 
the third. There are also twenty consolation prizes. 

The fifty questions are of a general character with 
a marked tendency towards literature, drama and art. 
An attractive booklet containing the questions has 
been prepared, the price of which is 1s. The profit 
from the sale of these booklets will be given to the 
Civic Playhouse Bazaar Fund. 

The competition is open to the general public and 
copies of the questions may be obtained from Mr. 
Francis M. Horner, c/o Bradford Civic Playhouse, 
provided that a postal order for the required number is 
enclosed. 

The judges are Miss Phyllis Bentley, the well-known 
Yorkshire novelist and Mr. Thos. Boyce, the Director 
of Education for Bradford. 

The competition will close on February 24th. 


UNITY THEATRE SCHOOL 


The demands made upon the Unity Theatre grow 
rapidly from day to day. The need for qualified 
producers, actors, technical workers, for both Unity 
itself and progressive theatre groups throughout the 
country or a central theatre school. Therefore 
Unity Theatre has made arrangements with the London 
County Council, through the Marylebone Literary 
Evening Institute, to hold evening classes in Acting, 
Production, Playwriting and Stage Management. 
Lecturers include Maurice Browne, Flora Robson, 
Dame Sybil Thorndike, and many others. The Courses 
run in three terms, and the principal teachers for 
Acting and Production are Mr. Herbert Marshall, Miss 
Molly Francis and Mr. Vernon Porter. Full par- 
ticulars may be obtained from—Un ty Theatre School, 
Goldington Street, Pancras Road,iN.W.1. 
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OLDHAM 

We have received the first four issues of the Oldh 
Repertory magazine, the journal of the Oldham Repegs 
tory Club. The magazine is published every : 
months (price 6d.) and seems to us admirably conducted. 
and suited to its purpose, which is to arouse and mai 
tain the interest of members in their organisation, 
to attract new ones. The magazine contains announces: 


ments of forthcoming productions, and in each numb 
one or two interesting articles on subjects not all co 
nected with the actual work of the society. : 
The list given in the third number of the greatest 
box-office successes of the society in order of popularity 
They are as follows; 


is creditable and instructive. 
1, “Jane” (with ‘‘ Maria Marten’’); 2, Ibsen's) 
“Ghosts”; 3, “‘ The Sport of Kings”; 4, “ Labuge™ 
num Grove”; 5, “ Flat to Let”; 6, “ Mrs. Moom | 
light”; 7, “‘ Granite.” All these were produced” 
during the first four months of the Club’s existence, 
The large number of advertisements occurring ig’ 
the magazine evince a healthy support on the part of” 
the business houses of Oldham. i 


SPEECH TRAINING FOR JUNIORS : 
The January-March issue of “‘ Good Speech” is a” 
special Junior School number. It contains articles on 
“* Speech in the Junior School” by Mr. John Graves; ~ 
“Poetry for Juniors” by Miss Leila Davies, M.A.,; 
“ Play-making in the Classroom” by Mr. John” 
Hampden, M.A., and ‘“ Education or Schooling?” ” 
by Dr. P. Gurrey of the Institute of Education. Copies 
may be had for 9d. post free, from the Speech Institute, 
$6, Gordon Square, London, W.C.1. 


LATEST RELEASES 

“This Money Business ”’ (9m., 6f.) by Cyril Campion, 
** April Clouds ” (5m., 6f.) by Peggy Barwell and Miles 
Malleson, and “‘ Poison Pen” (8m., 8f.) by Richard 
Llewellyn, may now be added to Messrs. Samuel 
French’s list of West-End releases. As the representa- 
tion of “‘ Poison Pen” is not permitted in certain 
towns, societies are asked to get into touch with the 
agents before commencing rehearsals. 


LETTER TO THE EDITOR 


Dear Sir, 

Your warning in the January issue of ‘“‘ Drama” 
— the dangers of assuming that the published text 
of a play is necessarily identical with the version author- 
ised by the Lord Chamberlain is most valuable. 

I suggest that the agents who issue licences and 
lect fees for performances might well make it theif 
business to notify prospective producers where any 
doubt exists? The only safe alternative appears to be 
for a producer, unless using an “ acting” —_ 
to communicate with the manager who first p 

the play in this country. Professional managers afe 
not always easy to trace, nor is there any certainty that 
they will attend to casual enquiries not directly con- 
cerned with their own affairs. 

The British Drama League would be rendering @ 
great service in inducing agents to accept 


responsibility. 
Yours faithfully, 
E, C. Crexrort. 








28, Croxteth Road, Liverpool, 8. 























DRAMA SCHOOLS, 1939 


Organised by 


THE BRITISH DRAMA LEAGUE 


President : Lord Howard de Walden Hon. Treasurer : Mr. Alec Rea Directot : Mr. Geoffrey Whitworth 








© SUBJECTS will include lectures and practical classes in: Stage Production, Method and Organl- 


sation, Acting, Speech, Movement, Staging, Setting, Lighting, Costume, Treatment © 
of Village Halis, Choice of Play, Property Making, Mime, Dance-Drama, also 
Rehearsals and Discussion Groups. 


LONDON 
SCHOOL ON COMEDY 


. King’s College of Household and Social Science, Day and Evening sessions 
© London, W.1. April 11th to 16th 


BIRMINGHAM 


F In association with Birmingham Amateur Dramatic Federation. 
p. At Edgbaston College for Girls. May 22nd to Jane qth 


BANGOR 


(NORTH WALES) 
4 Patron: Lord Howard de Walden. 
 Residental Summer Holiday School at University College. August 4th to 18th 


STRATFORD-ON-AVON 


A (Alveston) 
= “Advanced” School in connection with Shakespeare Festival. 
a At Stratford-on-Avon College of Drama. September 1st to 11th 


a: The panel of proposed lecturers for 1939 will include -— 
| Mr. DENNIS ARUNDELL Mr. HOWARD HAYDEN Mr. F. SLADEN-SMITH 
=) Miss ANNY BOALTH Miss FRANCES MACKENZIE Mr. ERNEST THESIGER 
| Mr. JOHN BURRELL Miss VALERIE PRENTIS Mr. GEOFFREY WHITWORTH 
© Mr. JACK CARLTON Miss JOYCE RUSCOE Mr. ANGUS WILSON 
» Mrs. NESFIELD COOKSON M. MICHEL SAINT-DENIS “WEE GEORGIE WOOD” 





+ 





FEES : From <8 per week for Tuition. (Day and Broting erst 
16/- ,, (Evenings only and week-end. 
2/6 Single Sessions. 
Special reductions for members of the B.D.L. and Affiliated Societies. 
For prospectuses and further particulars apply to: 
Miss Frances Macxenzig, Schools Organiser, British Drama League, 
9 Fitzroy Square, London, W.1. Euston 2666, 
Week-end and One-day Schools can be arranged as desired. 
Foreign Students are made welcome at all Schools. 
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Please mention “Drama” when replying to Advertisements. 
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COSTUMES AND WIGS ON HIRE 


FOR ALL OPERAS, DRAMATIC PLAYS, PAGEANTS, ate 
Write for Estimates to 


184 HIGH HOLBORN, LONDON, W.0.4. 


Telegrams : Theatricals, Westcent, Loncon. Telephone: Holborn feccctn 
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TWENTIETH CENTURY THEATRE 
WESTEOURNE GROVE, W.11 
Oe Ree eet eee earn ee Stetion: NOTTING HILL GATE (CL. & Met. Ri 


Theatre available for :—DRAMATIC PERFORMANCES, REHEARSALS, CONCERTS 
ORCHESTRA PRACTICES, LANTERN LECTURES, MEETINGS, etc., 
also LARGE HALL, sultable for Bazaars, Receptions, etc, ’ 








RE-DECORATED INSIDE AND OUT. GOOD LIGHTING EFFECTS. 
GOOD HEATING. GOOD DRESSING ROOM ACCOMMODATION. (H. & © WATER) 
ACOUSTICS EXCELLENT. 


Apply: THE SECRETARY (Park 6870) 
OUR CHARGES ARE INCLUSIVE. 


r PLAYS 








BOOKS 


OBTAINABLE AT SHORTEST NOTICE 


from 


THE BRITISH DRAMA 
LEAGUE BOOKSHOP 


Phone : Euston 2666 
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